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Editorial 


Binder Update: The binders are now on the 
production line. They are blue with silver 
lettering.. There is room inside the binder for 16 
issues; 12 regular issues plus 4 specials. The 
price? Only £6.50, including postage and 
packing. There will be an advert with complete 
details next issue, but for those who wish to 
order now, please write to “TV Zone (Binders)’ 
at the Editorial address below, with a cheque/PO 
made payable to ‘Visual Imagination'. These 
early orders may have a longer wait than usual. 
Our next publication will be the Sixties Special. 
a look back to that swinging time. It will be 
published on October 10 th , and the next normal 
issue on October 3 1 st . 
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Compiled by Mark Chappell 
and Stuart Clark 

Who Fans Sue 
BBC! 

Doctor Who fans have had 
enough of the BBC's continual- 
ly changing declarations about 
the future of the programme and 
have decided that the BBC must 
be held accountable to those 
who pay their salaries, the 
licence payer. A lawyer is al- 
ready handling the case, and the 
fans hope to raise the money for 
the legal fees (which will probab- 
ly start at £30,000) by holding a 
raffle of rare Doctor Who 
memoralilia — including such 
items as an original 1960s 
Cyberman head. Each ticket will 
cost £10, and will entitle the pur- 
chaser to an entry into the ballot. 
They will also have their name 
added to the list of those who 
support the action. As yet, the 
co-ordinating body of this part 
of the enterprise has not been 
finalised, but the fans hope to 
make an announcement soon. 

The main thrust of the case is 
that the BBC is funded by the 
public and is bound to make the 
best use of that income. At a 
time when the BBC is selling off 
premises in a belt-tightening 
move, it would seem that any 
money-making series should be 
kept. Doctor Who has proved 
over the years to make far more 
money than it costs to produce, 
and even now the merchandise 
income from the series is quite 
substantial. The videos are con- 
stantly in the top ten of videos 
sold, and the Doctor Who ex- 
hibition at MOM1 has been a 
great success. With the year- 
long celebrations of Star Trek’s 
25th anniversary producing a 
large amount of good will, mer- 
chandising and profits, it looks 
as if Doctor Who’s 30th an- 
niversary in 1993 will be ig- 
nored by the BBC. 

This is an important moment in 
the BBC’s history, for it is the 
first time the BBC will be held 
completely accountable to the 
public. It is certainly strange that 
less than a hundred calls or let- 
ters to the BBC will cause it to 


censor films and programmes, 
yet the continuing letters and 
phone calls by the fans are ig- 
nored completely. With the 
BBC’s charter due for renewal 
in 1993, it is not the time for the 
Corporation to be involved in a 
court case of this type. Will the 
BBC discover that the fans can 
strike back? Stay tuned... 

Spock! 

Leonard Nimoy caused a shock- 
wave of excitement, which is 
still rippling through Star Trek 
fandom, by announcing at a 
recent convention in America 
that he would be appearing in a 
Star Trek: The Next Genera- 
tion story as Mr Spock. The an- 
nouncement came as the actor 
was walking off stage and was 
almost in the form of an ’Oh, by 
the way...’. After the informa- 
tion penetrated, the fans in the 
room virtually erupted into 
celebration. This was excellent 
news. The episode should be 
going before the cameras as you 
read this, with its US transmis- 
sion date falling some time in 
November (in a two-part for- 
mat). As such it will provide the 
perfect opportunity for it to act 
as a prelude to Star Trek VI: 
The Undiscovered Country 
which opens in US cinemas just 
a few weeks later. 

Leonard Nimoy is reported to be 
working with writers on story 
development and it seems unlike- 
ly that this new episode will 
have anything to do with the pre- 
viously reported Tracy Torme 
script Return To Forever. This 
was written during the first 
season and had Spock travelling 
through the Guardian of Forever 
to arrive in the Twenty Fourth 
Century. It is more likely that 
the episode will be used to 
foreshadow the new film in 
some way. 

It has also been reported, al- 
though not confirmed, that 
Spock’s age will be placed at 
around 1 30 years. However if 
his father was 202 in the third 
season episode Sarek and 102 in 
the original series episode Jour- 
ney to Babel , that would mean 
Spock was only 30 during the 
five year mission and about 15 
during The Cape! Of course, 
when the Vulcans talk of years 
we do not know if they are 
human years or vulcan years... 
The episode is eagerly awaited 
and perhaps it is here that 
Paramount can finally let us 
know, officially, that Michael 
Dorn's character in Star Trek 


VI: The Undiscovered 
Country is Wolfs grandfather. 

Next! 

Season Five 

The new season is, at the time of 
writing, working on its fifth or 
sixth episode. The series will fea- 
ture much more location work 
this year. In the first five 
episodes almost as much outside 
work has been undertaken as in 
the whole of the rest of the 
series! On the face of it, location 
work seems far preferable to 
stuffy of studio work, but 
amongst the disadvantages the 
Next Generation crew have 
found are the various forms of 
wildlife and sunburn! 

In Redemption Part II the 
writers have had to find a way to 
resolve the Klingon/Romulan 
storyline that has been gathering 
pace since season three! Denise 
Crosby also returns as the 
Romulan commander first fully 
glimpsed in Redemption. 

Apart from a confirmed 
Lwaxana Troi story and a Q (ap- 
parently minus Vash) tale, ex- 
pect to see the long awaited Past 
Perfect, with Bev Crusher ex- 
periencing the effects of a dead- 
ly pastime! 

Darmok, by Joe Menosky, sees 
Picard on an alien planet, unable 


to communicate with his alien 
partner, played by heavily made- 
up Paul Winfield of Wrath of 
Kahn fame. 

The episode features Patrick 
Stewart’s new three-piece 
Captain’s uniform. Similar 
trousers to before with a 
grey/blue Starfleet style under- 
shirt. Over this goes a jacket 
which features black leather 
shoulder pieces similar to the 
uniforms and the rest of the jack- 
et in red suede. Patrick Stewart 
looks great in it! 

Ensign Ro, by Rick Berman and 
Michael Piller, introduces a new 
semi- regular character, an ex- 
convict assigned to the 
Enterprise. Her debut episode is 
said to feature her heavily and 
she certainly looks good in 
Starfleet colours! She is not 
human and has a few ridges on 
the bridge of her nose, and her 
ears may also be slightly altered. 
This episode features some new 
Starfleet costumes as well as an 
officer removing her regular 
uniform jacket to reveal the 
sleave-less tank-top-like gar- 
ment worn underneath. Some 
special effects work was neces- 
sary to show the seamless jacket 
splitting down the front to be 
removed! The officer in ques- 
tion is Ensign Ro. 

Genetic engineering is the theme 


A new-look costume for Next Generation’s Captain Picard 
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A trying moment in Star Trek Wfor Colonel Wort (Michael Dorn), General Chang 
(Christopher Plummer), Dr McCoy (DeForest Kelley) and Captain Kirk (William Shatner) 


of The Masterpiece Society, 
whilst Terror in Ten Forward 
features crew members under at- 
tack in Guinan's bar! 

Silicon Avatar features heavy 
location work. This is another 
episode that has produced much 
fan speculation, little is known 
except the title and many are 
wondering whether the creature 
of the title is the Horta from the 
original series. A more popular 
idea at the moment is that it is 
the crystalline entity from The 
Next Generation's episode 
Datalore. Silicon Avatar is a bit 
of a Data episode along with 
Hero Worship. 

Barriers is a Worf story, featur- 
ing the return of Alexander, his 
son. Ramussen features a his- 
torian from the Future coming 
back to study Starfleet, while 
Deanna Troi gets to be boss of 
the Enterprise in Disaster. 

Aliens interfering with people’s 
innermost private thoughts is the 
theme of Breach of Mind, while 
Geordi is the star of The Rivals, 
an examination of jealousy. 
Crewmen reduced to children is 
the theme of Rascals (Michael 
Piller had a hand in this story) 
whilst Conundrum bears a 
similarity to last season's Clues 
as the crew find themselves suf- 
fering from amnesia. An alien 
befriends a little girl in Invisible 
Friend and in another tale, 
Beverly finds her ethics trou- 
bling her when Worf is injured. 
Please note: all of the above (bar 
Darmok and Ensign Ro) are not 
confirmed episodes, but planned 
storylines. 


Finally, audiences will see Wes- 
ley Crusher again as he returns 
for an episode called The Came, 
there is also a possibility that he 
will be seen in a second episode 
this year. 

Movie Trek 

Anticipation for Star Trek VI: 
The Undiscovered Country is 
building to levels unknown 
since the runaway success of 
Star Trek IV: The Voyage 
Home. In a move reminiscent of 
the way Paramount publicized 
that film they have begun show- 
ing an advance trailer for the 
movie in cinemas throughout the 
United States. Currently playing 
with Harrison Ford’s Regarding 
Henry and The Naked Gun 2 
1/2: The Smell of Fear it does 
not feature any footage from the 
new movie just a montage of 
still images from the original 
television series and the five 
movies set to James Horner’s 
Star Trek II: The Wrath Of 
Khan music. 

Trek Music 

Cliff Eidelmann has impressed 
Paramount with his work on 
Star Trek VI: The Undis- 
covered Country so much that 
they have contracted him to 
produce The Astral Symphony. 
It is an hour long work that will 
feature the music from all of the 
Star Trek movies. Compact 
Disc and cassette versions are 
planned and it also seems that 
Paramount Home Video are 


taking an interest in the project. 
Eidelmann’s Star Trek VI 
score is scheduled for release in 
December, although a record 
label has not been announced. 

On the subject of Star Trek 
soundtracks, both The 
Doomsday Machine/Amok Time 
and The Best of Both Worlds are 
selling well and follow ups are 
planned. Shore Leave/The 
Naked Time from the original 
series will form the next album. 
The Next Generation is prov- 
ing more difficult since the price 
of orchestra re-use fees are quite 
high. Allhough careful thought 
is being applied to which scores 
to use, the soundtracks will con- 
tinue to be released. 

UK Treks 

As the second season draws to a 
close on British tv screens, the 
oft- interrupted schedule has 
taken its toll on the viewing 
figures. The Borg blasted their 
way into our universe in Q- 
Wlto? at 3.93 million viewers. 
Another break for sport, then 
Samaritan Snare: 3.28. Up The 
Long Ladder climbed back up to 
3.68. Conflicting reports are still 
emerging from the Beeb as we 
go to press as to whether the 
forthcoming third series will be 
part of the BBC’s much-touted 
’NICAM digital stereo’ kit ‘n’ 
kaboodle. 

Future Voices 

America’s Back to the Future 

animated series has got under- 


way, but with one rather strange 
piece of casting casting. Chris- 
topher Lloyd, who played Doc 
Brown in the three movies does 
introduce each episode but does 
not voice the character of the 
Doc. Lloyd’s commitments were 
apparently too hectic to fulfil the 
duties, although both he and 
movie-Marty McFly Michael J 
Fox (also not voicing his car- 
toon alter ego) hope to make 
guest appearances in other roles 
if time permits. 

Departed 

A few sad deaths recently. Film 
producer Milton Subotsky died 
of cancer in July. Subotsky was 
responsible, amongst other 
things, for transferring Doctor 
Who and the Daleks to the big 
screen twice during the Sixties. 
Another Doctor Who name, 
Gerry Davis, co-creator of the 
dreaded Cybermen also died of 
cancer, during August. Amongst 
Davis's successes was the excel- 
lent Beeb drama series Doom- 
watch. currently going through 
a revival in popularity due to the 
videos released earlier this year. 
Cancer also claimed top tv 
drama producer Innes Lloyd last 
month. Lloyd’s main Fantasy 
claim was as the producer who 
oversaw the first regeneration in 
Doctor Who in 1966. Alan 
Wheatley, who played the very 
first on-screen victim of a Dalek 
in 1963 died in August, although 
he was best known in the late fif- 
ties and early Sixties as the Sher- 
rif of Nottingham in Robin 
Hood, the series starring 
Richard Greene. 

Reaching a Peak 

Production has begun on the 
Twin Peaks movie. Director 
David Lynch and producer Mark 
Frost began work on Twin 
Peaks: The Motion Picture - 
Come F’ire Walk With Me 
early in September. As yet, no 
casting details have been 
released from the closed set. al- 
though rumours that David 
Bowie and Keifer Sutherktnd 
had been asked to play agent 
Dale Cooper in lieu of the 
‘unavailability’ of Kyle Mac- 
Lachlan are unfounded. The 
movie is set prior to the tv series 
and covers the last seven days ot 
Laura Palmer’s life. There is still 
a probability that January ’93 
will see a two-hour tele-movie 
wrapping up the storylines from 
the tv series. Kyle MacLachlan 
will be available for that. 
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Parker Lewis Can’t Lose Proving to be a popular series 



TV Zone (Letters) 

PO Box 371 

London 

SW14 8JL 

ENGLAND 

Fax UK: 081 876 9455 

Fax USA: 011 4481 876 9455 

Yes, your letters keep flooding 
in, so without further ado... 

I Chimera and 
the Beast 

John Gosling 

Milton Keynes, Bucks 
As of writing 1 have only seen 
the first two episodes, but I must 
comment on a show with certain 
similarities to Beauty and the 
Beast. I refer to Chimera. The 
first instalment opened with a 
chilling warning, “We would 
like to point out that the climax 
to this first episode includes 
scenes some viewers may find 
frightening.” Sadly, I feel this 
piece of sensationalism was 
used in order to persuade 
viewers to stick with the episode 
to the bitter end, in the forlorn 
hope that something frightening 
or at very least interesting would 
happen. Alas, nothing did. 
Chimera has only one credible 
claim to fame, that it has 
managed to cram together into a 
very lame story a group of 
characters culled direct from the 
Big Book of TV Stereotypes. We 
have the slightly whimpy hero, a 
misunderstood monster, mad 
scientists, bickering farmers and 
their naive children, a childless 
couple, the gruff policeman and 
his angry side kick, sinister 
politicians, steely-eyed S.A.S 
types, a token yank for the US 
market and enough side orders 
of Ham acting to provide end- 
less cannon fodder, or is that 
Chimera fodder for the beast. 
On top of all this, we have to en- 
dure watching someone prod a 
keyboard with one finger and 
produce results that defy logic, 
the sort of computer illiterate 
writing that should have gone 
out with vacuum tubes and B- 
movies and smacks of indif- 
ference. 

I am hard pressed to defend 
Beauty and The Beast as a 

flawless piece of television, but 



not counting the somewhat over 
the top romanticism of the show 
it is far superior in terms of story 
telling scope and production 
values to the mess that is 
Chimera. 

British Drama with few excep- 
tions seems incapable of produc- 
ing anything of genuine style or 
shock value. Be it The Darling 
Buds of May or Chimera, all 
seem to be cast from the same 
mould, into a sickly confection 
of stock characters, interchange- 
able scripts and safe subjects. 
Chimera could best be 
described as Horror Lite. 

And on a lighter note, readers 
are advised to keep an ear open 
for the Annie Nightingale Re- 
quest Show, Sundays, Radio 
One, 7 to 9pm. On the 24 th of 
June she ran an SF special, pack- 
ed full of SF related songs and 
orchestral tracks. She has hinted 
that there will be another based 
on the success of the first. 

Parker Plus 

C Nicholls 
Clifton, Bristol 

Thanks for the article on Parker 
Lewis Can't Lose in a most in- 
teresting and varied issue 22. It 
doesn’t do much for our morale 
seeing reports of all these great 
shows which the BBC and ITV 
planners are too thick to buy, but 
carry on publicising them, and 
we’ll keep pressurising them. 

Is there any chance of an article 
and photos on My Secret Iden- 
tity, an excellent Canadian fan- 
tasy series with good special 
effects and interesting stories. I 
saw a good number of episodes 
in Germany (in German, unfor- 
tunately, not my second lan- 
guage), and note that a few odd 
episodes have been graciously 
dished out by a couple of ITV 


regions, but I think it deserves a 
proper run. I’m pestering HTV, 
and our channel of last resort, 
Channel 4, but am not hopeful. 
Any publicity you can give this 
series would help, even at the 
risk of your reviewer/critic 
savaging it! 

Incidentally, you will be aware 
that Richard Houldsworth’s jus- 
tified pessimism over the third 
series of Robin of Sherwood 
has been overtaken by events, 
and three double packs are now 
available. I agree, however, that 
it was unwise of Video Gems to 
issue the single episode packs at 
such a price. 

Editor: We have had a number 
of letters in praise of both our 
coverage of Parker Lewis and 
the programme itself. An 
episode guide may follow, but 
not in the near future. 

An article on My Secret Identity 
has yet to appear in our offices. 

Press Trek 

Chris Adams 
Enfield, London 
Can anything be done about the 
way that the tabloid press treats 

Star Trek? 

Most of their stories are trivial 
or blown out of proportion, espe- 
cially when it comes to the mild 
sexual content. Case in point: 
the comic episode on air tonight, 
Manhunt. The press made a 
story out of the ‘sexy’ scenes in 
this story last week, the final 
straw being an article in today's 
Daily Mirror. It makes this 
episode sound like Electric 
Blue! 

The item is correct in saying that 
Lwaxana Troi is played by 
Majel Barrett, who was Nurse 
Chapel on the Sixties show. She 
used to be blonde, but not as 
Mrs Troi. The photo with the ar- 


ticle does show a blonde — _ a 
1966 publicity shot of Grace Lee 
Whitney as Yeoman Janice 
Rand — with the caption "Beam 
me up Scottie: Majel as lusty 
Lwaxana, the beauty whose pas- 
sions are running high tonight’. 
Wrong actress, wrong character, 
wrong series, wrong idea and 
wrong way around (the Starfleet 
badge is on the right)! 

When I rang the Daily Mirror, a 
polite man told me that they had 
received hundreds of complaints 
— nice to know someone 
notices! 

Baker Plus 

Scott Stewart 

Millport, Isle of Cumbrae 
As a non-Trek fan, I was 
pleased to see the inclusion of 
the Attack of the Cvbermen Fan- 
tasy Flashback in your special 
Inumber 2], 

I found it very interesting, and 
particularly enjoyed the ex- 
clusive photos, because Colin 
Baker and Nicola Bryant are my 
favourite Who team, and are 
often ignored. 

I would love to see an article in 
TV Zone about the original 
Season 23, with perhaps plot- 
lines and artwork on stories such 
as ‘Evil of the Autons’, ‘Peri- 
casta’, and ‘Judgement of the 
Daleks’. 

These stories intrigue me be- 
cause I know so little about 
them, and as Colin Baker's time 
on the programme was so short, 

I wonder if you would print an 
article, or series of articles like 
this to further the Baker era. 
Please? 

Here’s hoping. 

Editor: Now there ’s an idea... 

‘Official’ Trek 

Steve Morris 
Putney, London 
First of all, let me compliment 
you on having a fine magazine. 
TV Zone is interesting and infor- 
mative — keep up the good 
work. 

I am writing with reference to 
the Enterprise article appearing 
in 7V Zone Special No 2. I must 
say, as an avid Star Trek fan 
and Treknologist, that I agree 
with Chad Simpson’s letter in 
issue 22. 

You say that Paramount are the 
official source for this type of 
technical information, yet if you 
look at the acknowledgements 
appearing at the beginning of Mr 
Scott's Guide to the Enterprise 
you will see that Shane Johnson 
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has done thorough and intensive 
research to acquire the definitive 
technical specifications possible 
on the USS Enterprise. 

How it can be said that Mr 
Scott's Guide to the Enterprise 
is just ‘fun’ to read but not ac- 
curate is beyond me. In many 
cases when dealing with a large 
film making company like 
Paramount who produce many 
other films in addition to Star 
Trek, the writers and producers 
of later films (Namely Star 
Trek V, directed by William 
Shatner) actually know less 
about the technical details than 
do the fans. Therefore mistakes 
or exaggerations can be made as 
in the case of the 70 decks sug- 
gested in Trek V. 

Was I the only one in this 
country to attend the historic 
Star Trek 25th Anniversary 
convention held on June 7-9 n 
this year in Los Angeles? If not, 
I'm surprised that no one else 
wrote to tell you a little about it. 

I must say that this was a bril- 
liant occasion with thousands of 
people attending. I went on the 
last day of the convention which 
was held at the huge Shrine 
Auditorium. They somehow 
squeezed about seven thousand 
people in there for the on-stage 
appearances of the original cast. 
One by one starting with Majel 
Barrett the celebrities spoke and 
delighted the fans. The house al- 
most came down when Leonard 
Nimoy came on stage. Leonard 
read some of his excellent 
poetry and talked about making 
the previous films, the TV series 
and other amusing stories about 
the way he and Bill (William 
Shatner) would have races to see 
who could get to lunch first 
during the tv years. 

Next came DeForest Kelley who 
received just as much applause 
and cheers as Leonard did. 'De' 
(as the cast call him!) also read 
some of his very amusing poetry 
which in parts played on the 
sometimes humorous interaction 
between his and Spock’s charac- 
ter. He and later Bill gave their 
halves of a funny story while 
making Star Trek VI: The Undis- 
covered Country. 

Rapturous applause greeted Wil- 
liam Shatner's stage appearance. 
He, like DeForest Kelley before, 
was very funny. He gave his 
side of DeForest’ s amusing 
story in which he kept hiding (or 
eating!) De’s lunch during shoot- 
ing of Trek VI. 

After all the cast had made their 
individual appearances it was 
time for the complete cast to ap- 


pear on stage together for the 
first time. Needless to say there 
were long lasting standing ova- 
tions. The atmosphere was bril- 
liant. The Americans really love 
Star Trek and are not afraid to 
show it either. We can learn a 
lesson from the way they do 
things and perhaps, perhaps in 
the future have a big convention 
in London and get all those 
closet Trekkies to come along! 
Finally, (At last you're think- 
ing!) at the end of the conven- 
tion stage presentation, we were 
treated to the then unseen trailer 
of Star Trek VI: The Undis- 
covered Country. As quite cor- 
rectly mentioned in TV Zone, 
Sulu is Captain of the USS Ex- 
celsior, Spock’s father Sarek is 
involved and there are Klingons 
(As well as Andorians and other 
races) involved. ILM (Industrial 
Light & Magic) are doing the 
Enterprise again. Also... well, 
that would be telling. 

Editor: But... 

J Tobin 

Barnstaple, Devon 
I am writing to remark on the let- 
ter from Chad Simpson in issue 
22 . 

The book Mr Scott’s Guide to 
the Enterprise is definitely not 
an official source because I have 
the same book at home and the 
book did not go through Gene 
Roddenberry’s office because I 
asked Richard Arnold back in 
1989 (SOL3 at Liverpool) about 
the book and he said not to 
believe the information con- 
tained in the book. 

I am also including in this letter, 
the five different classes of the 
Enterprise (NEE Yorktown) and 
commanding officers of each 
class and they are as follows:- 


1. NCC 1701. Constitution Class 
Captain: Robert April/Chris- 
topher Pike/James T Kirk. 

2. NCC 1701 /A. Enterprise Class 
Captain William Decker/Ad- 
miral James T Kirk (Captain, 
when he was demoted). 

3. NCC 1701 B. Excelsior Class 
Commanding Officer not known. 

4. NCC 170 1C. Ambassador 
Class 

Captain Rachel Garett 

5. NCC 1701D. Galaxy Class 
Captain Jean-Luc Picard 
(Note: NCC 1 70 1C is an Ambas- 
sador class starship not an Alas- 
ka class starship.) 

Editor: The debate continues, 
but we have been informed that 
if a publication does not have 
'Approved as source material by 
Paramount' then it cannot be 
used as the basis of continuity, 
so that rules out Mr Scott's 
Guide... 

I Another Who 
Pilot 

Ray G Rainbow 

Rugby, Warwickshire 
How many were caught out 
when the BBC showed the Doc- 
tor Who pilot episode on August 
bank holiday? “Aha!” I thought. 
“1 won’t bother to tape this be- 
cause it’s going to be exactly the 
same as the one that is on The 
Hartnell Years video!” Sneaky 
sods showed the alternate ‘bang- 
ing doors’ version, didn’t they!! 
Could you do another feature on 
Doomwatch sometime? 1 
missed the first one. I bought the 
tapes a few months ago because 
I have liked the work of Kit Ped- 
ler and Gerry Davis, despite the 
fact that I was very young when 
the series was first shown. Be- 
cause it had a grim reputation. 


my family deemed it too scary 
for proper family viewing. 
Watching four episodes of a 
series you know was considerab- 
ly longer leaves you wondering 
what happened next. It is annoy- 
ing to be interested in something 
that leaves you wanting more, 
and to have no information to 
give you a better insight is 
frustrating. 

Was You Killed Toby Wren the 
final episode? I couldn’t work 
out whether John Ridge started 
to unpack his things again after 
he shook hands with Dr Quist. It 
seemed that the aftermath of that 
drama led to something else, but 
I’m probably wrong. 

Why do I get the feeling that a 
considerable number of episodes 
were destroyed and that the 
BBC won’t be releasing any 
more on video? I suppose it 
would be too much to ask for 
Doomwatch to be included in 
this BBC Select thing? Could 
you keep giving us updates on 
that? 

Editor: You Killed Toby Wren 
was the first episode of series 
two of Doomwatch, which then 
continued for one series more. 
BBC Select seems to be just an 
idea at the moment. The BBC 
seems to be so hard up that it 
cannot afford to get the project 
off the ground, but we'll certain- 
ly keep you posted of what's hap- 
pening. 

Trek Scripts 

Jason A McLaughlin 

Bury. Lancashire 
Thanks very much for printing 
my letter concerning Doctor 
Who. What I say, still very 
much stands. Most fans I believe 
have given up the fight which is 
exactly what the BBC wants. 

We need to put on the pressure 
again. | Ed: See News pages] 

On a lighter note, thanks for the 
excellent article on writing for 
Star Trek: The Next Genera- 
tion in issue 2 1 . It gave helpful 
hints to hopeful writers like me. 
telling us what and what not to 
do. The only thing that was miss- 
ing from the article was the ad- 
dress to Paramount Television 
so that I could send off for a 
writer’s guide to the series. I 
would be very grateful if you 
could print the address for me 
and all the other budding writers 
out there. 

Editor: Well we've had a few let- 
ters like yours, so here ’s where 
to write to; Eric Stillwell, Paramount 
Television. 5555 Melrose Avenue, Los 
Angeles. CA90038, USA. Good luck... 


Doctor Who Latest transmission is the first episode made 
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ISSUES 1-4 & Special #1 -Sold Out 

ISSUE 5 (Very short supply £10 
USS20) — Beauty & Beast Book 
review, Blake 's 7 Book review Avon. A 
Terrible Aspect; Flashback The Way 
Back (Ep 1 ); Dr Who Book review 
Remem of Daleks: FPCP Survival- Ace 
(green eyes); Interview Barton, William- 
Actor Midge; PosterPower Daleks-Dr2 
(A3 size); Review Survival! ; Video 
review War Games ; Star Trek Book 
rev/ewKlmgon Gambit. FPCP Apple- 
Vaal & Co; Video review Eps 37/38!; 
Star Trek: The Next Generation 
Episode Guide Season 2: 6-14; Video 
review Skin of Evil/Neutral Zone; 

Sfarr's 7:The Next Degeneration 
Comic Strip 5: Bang 1 ; Survivors Inter- 
view McCulloch, lan-Actor, Greg Pres- 
ton. 

ISSUE 6 (Very short supply £10 
USS20) - Doctor Who FPCP Power 
Daleks-Dr2 in TARDIS. Feature Dr2 
overview!; Longleat 1990 Exhibition 
Guide; Video review Dalek Invasion 
Earth; Mind Robber. Moonbase 3 
Flashback Departure & Arrival (Ep 1); 
Quantum Leap FPCP Artwork; 

Review First UK showing!; Star Trek 
Book review Rules of Engagement; 
Shadow Lord; FPCP Journey to Babel- 
Sarek & Aliens; Video review Eps 
39/48!; Star Trek: The Next Genera- 
tion Book rev/ewMetamorphosis; 
Episode Guide Season 2: 15-22; TV 
SF Book review Encyclopedia TV SF; 
Ultima Zone Comic Strip 1 . 

ISSUE 7 - DoctorWho FPCP Power 
Daleks ; Dr2 sees danger; Feature 
Power of the Daleks!; Inten/iew Madoc, 
Philip-Actor. villain; Jupiter Moon 
FPCP Anna Begani & Victoria 
Frobisher. Feature Cast comments!; 
Out of the Unknown Flashback Suck- 
er Bait, Star Trek Book review 
Prometheus Design; Pandora Principle: 
Video review Eps 49/50; Star Trek: 

TNG Book review Gulliver's Fugitives; 
Episode Guide Season 3: 1-5; FPCP 
Crusher. Dr Bev-Season 3; Feature 
Sarek & Season 3 update: Interviewee- 
Fadden, Gates- Actress!; Ultima Zone 
Comic St rip 2 

ISSUE 8 — Doctor Who FPCP Power 
Daleks-Dalek creature; Brain of Mor- 
bius-Dr & Morbius bust; /nfe/v/ewDodd. 
Derek-Set Designer/Powerf; Video 
review Brain of Morbius!; Five Doc- 
tors!; Gerry Anderson Book review 
Complete GA Episode Guide: Star 
Trek Book review Doctor's Orders; 
Spock's World (p/b): FPCP Wolf in the 
Fold; /nferv/ewTheiss, William Ware- 
Cost.Des.!: Video review Eps 51/52; 
Star Trek: The Next Generation 
Episode Guide Season 3: 6-12; /nfer- 
v/ewTheiss. William Ware-Cost. Des.!; 
Tomorrow People Flashback Slaves 
of Jedikiah: Ultima Zone Comic Strip 3. 

ISSUE 9 (Very short supply £10 
USS20) — Blake 's 7. FPCP Avon and 
Cally; Inten/iew Darrow, Paul- Actor 
Avon!. Captain Scarlet... Book review 
#1; Children of the Stones Flashback 
Pt 1/2: Doctor Who FPCP Attack of 
Cybermen-Cyberman; Feature Cyber- 
men!; /nferv/ewTamm, Mary-Actress. 
Companion; Star Trek Book review 
Black Fire; Video review Eps 53/54; 

Star Trek: The Next Generation Book 
review Doomsday World. Episode 
Guide Season 3: 13-19: FPCP Measure 
of Man-Riker & Data's arm; Feature 
Lost first season story; Video review 
Season 2 Rental #1 & 'sell-thru'!; 
Thunderbirds Book review Calling 
Thunderbirds (#2). 

ISSUE 10 (Very short supply £10 
USS20) — Children of the Stones 

Flashback Pt 2/2; Doctor Who Book 
review Mission to Magnus; FPCP 
Resurrection Daleks-Dalek; Interview 
Marlin, John Scott-'Lord' Dalek!; Video 
review Web Planet. Quantum Leap 
Book review The Beginning: Star Trek 
Book review Killing Time: Lost Years. 
Video review Eps 55/56; Star 
Trek.TNQ. Episode Guide Season 3: 
20-26; Video review Season 2 Rental 
#2 (Q Who/Emissary): Timeslip(70's) 
FPCP Russell, Iris-Actress, Liz's 
mother: Fea/ureOverview/interview Pt 
1/2!; UFO FPCP Bishop. Ed-Actor 
Straker; Feature Series overview!. 


TV Zone Back Issues 
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SPECIAL « 


ISSUE 1 1 — Doctor Who Feature 
Recording BSB Weekend Links!; Video 
rev/ewDommators; Quantum Leap 
Book rev/ewGhost and the Gumshoe; 
Red Dwarf 1 Episode Guide Season; 
Robin of Sherwood FPCP Praed, 
Michael; Flashback Swords of 
Wayland!; Star Trek Book review 
Tears of the Singers; Pawns and Sym- 
bols: Video review Eps 57/60; Star 
Trek: The Next Generation Book 
review Eyes of the Beholders; Interview 
De Lancie, John-Actor Q: Poster 
Artwork of Enterprise (A3 size); Times- 
lip (70 s} Feature Overview/interview 
Pt 2/2. 
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ISSUE 12 (Very short supply £10 
US$20) — Doctor Who Book review 
Ghost Light; Survival: FPCP Ark in • 
Space-Dr 4 with yo-yo; Feature Lost 
Moments-Pt 1/2!; /nferv/ewShaban. 
Neil-Actor Sil; Flash FPCP Flash. The. 
Feature Series preview!; Red Dwarf 2 
Episode Guide Season: Space 1999 
FPCP Earthbound-Kaldorian ship in 
dock, Flashback Earthbound!; Star 
Trek Book review Enemy Unseen: 
Mindshadow; Video review Eps 61/62; 
Star Trek: The Next Generation Book 
review Encounter at Farpoint; Inten/iew 
Zimmerman. Herman-Designer. 


ISSUE 2! 


Directing Offsprng; Lauriston. Peter- 
Video Effects. 


Snd FX; Video review Three Doctors; 
Masque of Mandragora; Max 
Headroom Flashback Channel 4 pilot; 
Robin of Sherwood FPCP Herne the 
Hunter; Star Trek: The Next Genera- 
tion Episode Guide Season 4 19-26; 
FPCPSuddenly Human-Picard & Jono; 
Inten/iew Stillwell. Eric-Scipt Co-Ord!; 


ISSUE 17 — Blake's 7 Video review 
Eps 9-12; Doctor Who FPCP 
Rememb Daleks-Ace in front of wall; In- 
ferv/ewAldred, Sophie-Actress Ace!; 
Video review Planet of Spiders: City of 
Death; Space 1999 Episode Guide 
Season 1 : Eps 1-8: Star Trek Book 
review Mutiny on the Enterprise; Video 
review Eps 73/74 Star Trek: The Next 
Generation Book review Contamina- 
tion; FPCPMenage a Troi-Lwaxana 
Troi: Feature Romulans; Interview Sack- 
ed. Susan-Writr Menage. Troi!; 
Thunderbirds Video review Vol 15 
(Path Destructn/Alias Mr H); Time 
Machine Flashback 1949 BBC play; 
Tripods FPCP Will in environment 
suit; Feature Senes overview!. 


ISSUE 13- Blake's 7 FPCP Redemp- 
tion-Jenna & Blake; Flashback Redemp- 
tion!; Doctor Who Book review Curse 
of Fenric; FPCPBattlefield-Brigadier; 
Feature Lost Moments Pt 2/2: Inten/iew 
Courtney, Nicholas-Actor Brig!: Power 
Themes 90 Record Rvw. Prisoner 
FeafureOverview; Red Dwarf Book 
review Better Than Life; Red Dwarf 3 
Episode Guide Season; Star Trek 
Video review Eps 63/64; Star Trek: 

The Next Generation Book review Ex- 
iles: FPCP Battle-Picard & Ferengi; Fea- 
ture Ferengi overview (Seasons 1-3)!. 


Special #2 £2.95(USS7.50) - Doctor 

Who FPCP Attack of Cybermen- 
Dr. Peri junkyard; Resurrection Daleks- 
Exploding Dalek; Flashback Attack of 
the Cybermen: Francis. Jim Inten/iew 
Visual Effects-Hitch Hiker.B7.DW!. 
Hitch-Hiker s Guide... FPCP Zaphod 
Beeblebrox; Space 1999 Feature 
Series overview; Star Trek FPCP City 
Edge Forever-Keeler and Kirk; Feature 
25 years of the series; Enterprise 
NCC 1 701 -NCC1 701 D!; City Edge 
Forever-Original script!; Inten/iew Ar- 
nold, Richard-Archivist (reprint); Poster 
Plato's Step. -Behind scenes (A3); Star 
Trek: The Next Generation Bio File 
Guinan; Pulaski, Dr Katherine; O'Brien. 
Miles: Troi. Lwaxana; Q; Episode Guide 
Season 1:1-8 (reprint); Season 1: 9-17 
(reprint); Season 1: 18-25 (reprint); 
FPCP First Contact-Picard & Mirasta; 
Wragg. Peter Interview SFX-Doctor 
Who. Red Dwarf 


ISSUE 19 


ISSUE 1 8 — Beauty and the Beast 

Book rev/ewSong of Orpheus; Blake's 
7 Video review Eps 13-16. Boucher. 
Chris Inten/iew Blake's 7. Doctor Who- 
Pt 1/2; Doctor Who Feature New book 
series-Timewyrm; Poster Five Doctors- 
fun at photocall .; Doomwatch Video 
review Plastic/Rat/Red Sky/Killed T 
Wren; Space 1999 Episode Guide 
Season 1: Eps 9-16: Star Cops FPCP 
Astronaut on Mars; Flashback Little 
Green Men & Other Martians!; Star 
Trek Book review Flag Full of Stars; 
Crisis on Centaurus; Prime Directive; 
Video review Eps 75/76; Star Trek: 

The Next Generation Feature Con- 
spiracy-BBC cuts!; /nferv/ewCurry. 

Dan & Ron Moore-SFX Pt 1/3!. 


ISSUE 14 (Bumper Issue, short supp- 
ly £5.00 USS10.00) - Alien Nation 
(tv} Feature. Avengers Book review 
Too Many Targets; Beauty and the 
Beast Inten/iew Acovone. Jay-Actor 
Joe Maxwell DA; McHattie. Stephen- 
Actor Gabriel i : Blake's 7. Inten/iew 
Croucher. Brian-ActorTravis#2; Doctor 
Who FPCP Leisure Hive-Costume 
Design Romana: Feature Ace 
retrospective; Poster Rememb Daleks- 
Ace, Dr7 (A3 size) Hudson. June Inter- 
v/ewDr Who.B s 7, Survivors (Cost 
Des)!; Moondiaf Video review. New 
Avengers Video review Eagle's 
Nest/Gladiators; Quatermass 4: Flash- 
back Part 1/2 (& col pic); Star Cops 
Episode Guide Complete series!; Star 
Trek Book review Home is the Hunter; 
Feature Androids!; BBC Season 1 
cuts; Video review Eps 65/66; Star 
Trek: The Next Generation FPCP 
Brothers-Dr Noonian Soong; Wort 
(Season 1); Feature Androids; Interview 
Dom, Michael-Actor Worf Pt 1/2!; 
Timeslip(70s). Episode Guide Com- 
plete series (& colour pic); Twilight 
Zone (orig). Video review Vols 1 ,2 & 8. 
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ISSUE 19 — Blake's 7 Book review 
Technical Manual: /nferv/ewTudden- 
ham. Peter- Voice Zen/Orac. Doctor 
Who FPCP Celestial Toymaker- 
Steven & Dodo; Flashback Mission to 
the Unknown; Inten/iew Lane, Jackie- 
Actress, Dodo!; Joe 90 Video review 
Vol 7: Robin of Sherwood Video 
re view Greatest Enemy; Space 1999 
Episode Guide Season 1: Eps 17-24; 
Star Trek Video review Eps 77/79; 

Star Trek: The Next Generation Book 
review Vendetta; FPCP Filming model 
of Enterprise; Inten/iew Curry. Dan & 
Ron Moore-SFX Pt 2/3!; Twin Peaks 
Feature Series overview!; V Video 
review Mini-series release. 


Cheques and Postal Orders should 
be mde payable to "Visual Imagina- 
tion Limited 


ISSUE 1 5 — Beauty and the Beast 

Book review Above and Below; Blake 's 
7 Video review Eps 1-8; DoctorWho 
Feature Curse of Fenric-making video; 
Prisoner Book review Prisoner (trans- 
lation of French Bk); Quatermass 4. 
FPCP Quatermass after Wembley 
Stadium; Flashback Part 2/2! : Rod 
Dwarf 4 FPCP Holly; Inten/iew 
Kryten.Rimmer& Holly! Star Trek 
Book review Demons; Feature Advert 
for Power Gen shares; Video review 
Eps 67/70; Star Trek: The Next 
Generation Episode Guide Season 4: 
1-6: FPCP Hollow Pursuits-Picard as 
Cavalier; Feature Holodeck!; Inten/iew 
Dorn, Michael-Actor Worf Pt 2/2. 


Post to: 

Back Issues. 

Visual Imagination Limited, 
PO Box 371. 

LONDON. 

SW148JL 


ISSUE 20 — Adam Adamant Lives t. 

Video review Vintage Year/Death 1000 
Faces; Anderson. Sylvia Inten/iew 
From Twizzle to Space 1999!; Doctor 
Who Book rev/ewTimewyrm:Genysys: 
Inten/iew Nathan-Turner, John- Years 
tapes; Video review Hartnell & 
Troughton Years; Moonbase 3 Flash- 
back Behemoth; Robin of Sherwood 
Video review Herne's Son; Star Cops 
Video review Complete series; Star 
Trek Book review Renegade; Triangle: 
Star Trek: The Next Generation 
Episode Guide Season 4: 13-18; FPCP 
Legacy-Riker holding Yar’s sister; Inter- 
view Curry, Dan & Ron Moore-SFX Pt 
3/3!: Thunderbirds FPCP Lady 
Penelope in manor, full cost , Twilight 
Zone (orig) Book review Visions of 
The Twilight Zone; 


Please allow 28 days for UK delivery 


ISSUE it The i 


ISSUE 1 6 (Short supply £5 US$10) - 
Avengers. Inten/iew Macnee, Patrick- 
Actor Steed!; Beauty and the Beast 

Book review Masques: Doctor Who 
FPCP Davison. Peter with Cyberman 
b'hind; /nferv/ewDavison, Peter-Actor 
Dr5!: Video review Krotons: Curse of 
Fenric (extended): Doomwatch Flash- 
back Iron Doctor; Star Trek Book 
review Ghost-Walker; Video review Eps 
71/72; Star Trek: The Next Genera- 
tion Book review Fortune's Light; 
Episode Guide Season 4: 7-12; FPCP 
Icarus Factor-Klingon; Feature Klin- 
gons; Inten/iew Frakes. Jonathan- 
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ISSUE 21 — Abineri, John Inten/iew 
Actor-Doctor Who, Robin Sherwood!. 
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Z ENA RELPH is a woman of 
many talents. Aside from per- 
forming her own magic and fire- 
eating act, she has also worked 
for the Andersons, designing costumes for 
their puppet shows. 

Zena began her career at the age of three 
as a dancer. “I’ve always been in the 
theatre,” she claims. “After dancing I 

Photo 0 Anderson Burr Pictures 

Terrahawksl Lord Tempo 


doing last night, she doesn’t look at all 
well’. 

“It was really a normal person’s clothes 
but in miniature. I remember one of the 
doll manufacturers claimed they could 
dress Penelope. They were given the 
chance, but the puppet came back dressed 
like a doll, which was totally wrong. 

“I used to look through Vogue and 
choose things that were right up to date for 
the early Sixties; she had a leather dress in 
black and white and red before anyone 
else caught on to that style! We had fun 
working out what she’d wear, depending 
on what she had to do in an episode. She 
had her casuals, her ball gowns... I used to 
do my own sketches when designing — 
but I’m not an artist at all. I can make all 
sorts of things, but I can’t draw.” 

Occasionally Zena was also required to 
provide human-sized sections of cos- 
tumes, mainly for use during close-up 
shots of hands. “Some of the hand actions 
that were required were impossible for the 
puppets, so on occasions it would be my 
hand you would see instead of Penelope’s. 


Final touches to Lady Penelope pmoo itc 

started doing magic, and then I met up 
with Christine Glanville who was work- 
ing with Gerry Anderson at the beginning 
of his career, on Torchy and Twizzle. 

“The wardrobe mistress had measles, 
and I made all my own stage costumes so 
I went in and took care of the wardrobe for 
two weeks while she was off. 

“When Stingray came along, I got lum- 
bered as a floor puppeteer, which is a dif- 
ferent world altogether. You’re on the 
floor, holding onto the puppet’s legs so 
that they don’t swing. I didn’t do any cos- 
tumes on that, though.” 

A Real Person 

With the arrival of Thunderbirds, Zena 
was hired to design clothes for Lady 
Penelope. How did she approach this? “I 
thought of her as a person — she wasn’t a 
puppet. Even the puppeteers referred to 
her as real; they’d come in in the morning 
and say, ‘I wonder what Penelope was 


Opposite page: 

The stylish Lady Penelope pmocitc 
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| Thunderbirds Play Tickets 

Mid-September sees the arrival 
at the Ambassadors Theatre in 
London of Thunderbirds F.A.B.. 
This affectionate and lively 
production uses the characters 
from the Anderson puppet series 
to create a ‘typical’ Anderson 
story, with particular emphasis on 
one series. Yes, that’s right, 
Thunderbirds. 

Two actors, Paul Kent and 
Wayne Forester, portray over 
twelve Anderson characters be- 
tween them. They also ‘become’ 
pilot and craft with the most un- 
usual head wear, as the the pic- 
ture above shows. 

We have 5 pairs of tickets for this 
FAB event to be won, with the 
usual questions for entry. So here 
goes... 

1) What character pilots the 
Thunderbird craft shown above? 

2) Who is the arch enemy of the 
Thunderbird team? 

3) ...and what is his connection 
with the family? 

Send your correct answers on a 
postcard or the back of an en- 
velope to; 

TV Zone (FAB) 

PO Box 371 

LONDON 

SW14 8JL 

UK 

The closing date is 30th October 


That happened a lot in The Duchess As- 
signment ." 

Unfortunately, time restrictions 
prevented her from having a greater invol- 
vement in the series. "I was busy touring 
the country with my variety act. The other 
characters were done by the wardrobe 
mistress, so I did the fancy bits because of 
my theatrical flair. One dress Lady 
Penelope wore in the first cinema film was 
made from the same material as one I had 
worn on stage." 

A Reunion 

Zena finally left the Thunderbirds 
team after Trades Union troubles, but was 
recently delighted to be involved with 
Penelope again, on a commercial for 
Swinton's car insurance. "I recreated a 
mink coat 1 made for her in 1965. The 
original is in a museum, but having been 
in an illuminated cabinet it was like a 
dried out rat. It’s still recognizable, but it 
wouldn't move with the puppet, so I had 
to make a new one. I also made a new 
dress for her in a Sixties style. 

"After Thunderbirds I didn't work 
with Gerry again until Terrahawks, for 
which 1 did the entire wardrobe — more 
than two hundred costumes.” 

The marionettes in Terrahawks were 
rather different in that they were glove 
puppets as opposed to being on wires. For 
the costume designer, this really made lit- 
tle difference: "A puppet is a puppet, and 
it was really only the characters that I was 
concerned with. I used to buy children's 
shirts from Marks and Spencers or British 
Home Stores, because they were just right 
for that size of puppet.” 

[ Shopping for 
Terrahawks 

“Getting the right materials was the 
most important factor. We steered away 
from man-made fabrics because they 
don't move well enough. If you put a piece 
of polyester on something it will just 
stand; if you use silk it moves with the ac- 
tion. The uniforms in Terrahawks were 
made with expensive wool crepe, which I 
used to buy from Dickens and Jones. I 
used to take fabric samples back to the 
studios and we'd decide on the colours. 
We had a production meeting to decide 
what costumes were needed, and I'd have 
about eight days to get them ready, and 
normally they needed about half a dozen 
new ones each week. 

“I would spend a day shopping once a 
fortnight, buying the fabrics and sequins 
and tiny zips. We didn’t need much 
material, perhaps just a yard for each cos- 
tume, but the money did go on the quality 



Zena Relph Photo © David Richardson 


of the fabric. I paid up to about £25.00 per 
yard, just to get the right one. But 
whatever I suggested it always seemed to 
come in within budget. All except for one 
occasion, when I made a fur anorak for 
Hawkeye and used real mink. There were 
about four skins in that, and it was all hand 
made because none of it could be done on 
a machine. 

"They were all practical costumes; they 
weren't just stuck on with pins. It took 
longer to make them for puppets than it 
would have done for people — they were 
so meticulous — and I had to make sure 
that none of the stitching was visible." 

The series offered many challenges, 
with various episodes requiring different 
design styles. My Kingdom for a Zeqf, for 
example, featured the deformed Richard 
III. "I had to research the costume. They 
wanted him to look like the Olivier 
Richard III, which is a totally different 
character to a lot of the other interpreta- 
tions. In another episode I had to make a 
man who was made of ice, and his face 
was all stalagmites, and we discussed 
what effect was wanted. 

"With Kate Kestrel, who was a singer, 
she often wore wigs of different colours to 
match her clothes. She had to have jewel- 
lery in order to hide the join between her 
neck and head; in this series they were 
able to wear low cut dresses, and Kate 
Kestrel had a lovely bosom! In Thunder- 
birds, on the other hand, they wore high 
neck sweaters and dresses because of the 
neck joint." 

After over twenty years Thunderbirds 
remains as popular as ever, and is enjoy- 
ing a repeat showing in the UK on BBC2. 
Does Zena Relph feel proud to have been 
involved in something which has become 
a popular part of British culture? “As long 
as you get paid you don't really care. It‘s 
what you get at the end of the week that 
counts. The accolade is being asked to 
work again.” 

David Richardson 
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STAR TREK 
Battlestations (#51) 
by Diane Carey 
Publisher Titan Books 
Price £3.50 

Published 19th Sept ’91 



H ERE they are again, Lt Piper, 
Sarda the V ulcan and the others 
in the second of their two ad- 
ventures from the talented pen 
of Diane Carey. 

Having survived the troubles of Admiral 
Rittenhouse and the Dreadnought , Piper, 
when relaxing with Kirk on board his boat 
(nicely named the Edith Keeler) is am- 
bushed, and Kirk is arrested. It seems that 
someone has stolen the newly invented 
transwarp drive and Starfleet are holding 
Kirk responsible. So Piper and her team, 
along with Mister Spock, set off to find the 
real culprits. 

There's some nice continuity in this 
book, not only with Dreadnought but with 
the series generally. One of the main vil- 
lains turns out to be a disgruntled enemy 
from Spock’s past (a chap with a quite 
definite chip on his shoulder) — and 



Carey opens each chapter with a (usually) 
appropriate quote from a tv episode. 

Humour is prevalent here more than in 
the previous story — especially in the ex- 
changes between Piper and Kirk, whom 
she sees as a sort of father figure. Kirk 
regards her rather as an interesting and 
successful student he’s proud of. Which is 
lucky for her, as she takes the step of 
naming a Starfleet vessel with a rather 
out-of-character moniker. The Banana 
Republic! 

While not as fresh as Dreadnought (and 
it sinks deep into a self- indulgent mire of 
boredom in one flashback chapter), this 
book is still a cut above the standard fare 
of Titan’s Star Trek novels, and if you 
miss it, you’ll regret it. It's been four years 
since Carey wrote these two books, and 
it’s about time she entertained us once 
more with the tales of Piper and her alter- 
native Star Trek crew, although with the 
current climate regarding Paramount’s 
feelings over stories not directly about the 
‘big seven’, I doubt she will. 

Mark Chappell 

DOCTOR WHO 
The Pescatons 
by Victor Pemberton 
Publisher Target Books 
Price £2.50 

Published 15th Sept ’91 

T HE 1976 LP record ‘adventure’ 
The Pescatons was one of the od- 
dest and least auspicious entries 
in the Doctor Who canon, and 
sadly its Target novelisation adds nothing 
whatsoever. The writer of both. Victor 
Pemberton, was the series’ Story Editor 
for a brief period in 1967. and wrote one 
six-part adventure. Fury From The Deep , 
in 1968 (a vastly superior book a year or 
two back). 

Although the record featured the then 
current TARDIS crew, Tom Baker's Doc- 
tor and companion Sarah Jane Smith 
(Elisabeth Sladen), it was not a great suc- 
cess. The story was sketchily told in what 
would have taken at least twice as long on 
television. This was achieved by having 
no real characters other than the Doctor, 
Sarah and the lead Pescaton monster. Zor. 
The rest of the story was conveyed by 
surprisingly competent sound effects and 
the dark-brown- voice narration of Tom 
Baker. This is an unpromising start for a 
novel adaptation, as Baker’s expressive 
voice is denied the reader, and both the 
Doctor and Sarah Jane are all but unrecog- 
nizable. 

Although it is hard to sum up briefly the 
faults of the novel, chief amongst them is 
that it seems to have been written in an 



awful hurry. Tom Baker said in an inter- 
view in 1 977 that Doctor Who was aimed 
at intelligent older children, but this book 
would insult that intelligence. Having 
taken the trouble to introduce a couple of 
additional characters, eco-scientists Mike 
Ridgewell and Helen Briggs, Pemberton 
fails to bring them to life, with supposed 
hero Mike a one-dimensional cipher, and 
'long-time girlfriend’ Helen invested with 
the sole trait of unlikeability. The 
astronomer Professor Bud Emmerson is 
rendered utterly implausible by his back- 
ground as a comic film actor — how he 
ever became a professor (you have to be 
appointed one by a university, Victor) is a 
total mystery... much like how he 
manages to peer at alien planets through a 
telescope from Highgate Hill. Other 
characters are created solely to be killed 
off, others yet are introduced then totally 
forgotten. 

The sense of place and time is as slight 
as the characterisation. The locations 
range from London to Shoeburyness, but 
someone who had never been to either 
could have instilled more life into their 
descriptions. London is hopelessly sen- 
timentalized, while the seaside scenes are 
weighed down by tiresome ecological 
ranting which entirely fails to convince. 
Although very confusingly established, it 
seems that the adventure is set in the 
1960s. One might forgive Pemberton for 
not knowing that Sarah was supposed to 
come from 1980 (her press pass is dated 
only ten years ahead of the time), but to 
state that events might be covered by 
breakfast television is an inexplicable 
anachronism. The whole sorry affair is 
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bumbled through to a desperately rushed 
ending, a limply nonsensical deus-ex- 
machina in the last few pages that leaves 
the reader feeling relieved that it is all 
over, but bewildered that she or he had 
bothered to read that far. 

After going to all the trouble of commis- 
sioning Victor Pemberton to flesh out The 
Pescatons, the result is not only out of 
place in the Doctor Who universe, but is 
an execrable piece of literature by any 
standards. Bad continuity (the fourth Doc- 
tor playing a flute?) is one thing, but plain 
bad writing such as this is inexcusable in 
a professional context. 

Andrew Martin 

BLAKE’S 7 
BBC Video 
2 tapes 

Price £10.19 each 

Y ES, time once again to rush out 
for another four episodes of 
that quality drama series, 
Blake’s Fibn-Shot-In-Old- 
Gravel-Pits. By this time, we’re right in 
the thick of Season Two’s so-called run- 
ning theme, but I’m afraid, as themes go, 
it tends to trickle rather than run. Read 
on... 

Tape 11 
Hostage 

Hostage opens with a lengthy Space bat- 
tle between the Liberator and a fleet of 
Federation Pursuit Ships led by the man 
who played Mister Fibuli in Doctor Who, 
and by several ladies in black lycra and 
nylon wigs. I can only guess that the in- 
clusion of this rather pointless piece of 
padding was to demonstrate how good the 
BBC’s Visual Effects department are at 
doing Space battles. However, since they 
blatantly aren’t, the whole caboodle 
seems to be something of a time waster. 

Once the story gets under way we meet 
up with Travis again — yawn — and are 
introduced to Blake’s limping Uncle Ush- 
ton (who doesn’t limp really) and, of 
course, the Crimmo’s! 

Allan Prior’s second Blake script isn't 
particularly hot in the originality stakes, 
with hoary old cliches sprinkled liberally. 
Nevertheless, it’s a serviceable vehicle 
with nothing particular to be embarrassed 
by. As usual, the best scenes are with Ser- 
valan, but she’s hardly in it. Never mind. 

Countdown 

Oh God! A Terry Nation script! Actual- 
ly, for Tel, Countdown isn’t half bad, 
comparatively speaking of course. 


| First Transmission Dates 


Hostage 27.2.79 

Countdown 6.3.79 

Voice from the Past 1 3.3.79 

Gambit 20.3.79 


Tel presents us with another of his Flash 
Gordon-type planets, this time it’s called 
Albiari. Surprise, surprise, the poor little 
Albians have been subjugated by the 
wicked Federation. The twist this time 
though is that the cunning Federation hav ; 
installed a lethal planet-buster bomb with 
the promise that they’ll detonate it if the 
Albians give them any trouble. The Al- 
bians give the Federation trouble, so the 
Feds trigger the bomb’s countdown! 

Blake and co get involved as they at- 
tempt to find Space Major Provine, who 
they believe has the forwarding address of 
the Federation’s central control computer 
complex. Avon meets Grant, his dead 
girlfriend’s brother who doesn’t feel par- 
ticularly well disposed towards Avon. 

It is this relationship between Avon and 
Grant, and not the rather tensionless 
countdown itself, which makes the 
episode interesting. And why couldn’t the 
bleeps have coincided with the changing 
digits on the countdown display?! 

Tape 12 

Voice From The Past 

An odd episode, this one. It has interest- 
ing links with the very first episode. The 
Way Back. Making a return appearance 
from this episode is Ven Glynd, this time 
played by Richard Bebb. Glynd was 



originally one of the Federation officials 
who was responsible for Blake’s convic- 
tion. Now however, he has done a spec- 
tacular u-turn and is supporting the 
appalling Governor Le Grand in a 
takeover bid. 

Blake spends the episode having terrible 
headaches and making bad decisions — 
nothing new there! 

The story becomes rather confusing 
towards the end, with the motivation of 
the mysterious character ‘Shivan’ never 
really explained. The highlight comes in 
the closing minutes, when Servalan 
makes her biggest entrance yet — in 
cinema-scope no less! 

Gambit 

Widely acclaimed as the best Blake’s 7 
episode of all. Gambit will make sitting 
through the previous three episodes worth 
while. 

Robert Holmes turns in an excellent and 
highly intricate script. Watch and listen 
carefully and if you go out of the room to 
make coffee, put the video on pause, 
otherwise you too might find yourself 
sharing Jarriere’s confusion over 
Servalan’s complex scheming. 

Jacqueline Pearce, resplendent in her 
first non-monochrome dress, and Aubrey 
Woods as Krantor, steal the show with 
their polite bitching and ill- concealed 
hatred for each other. Alongside the main 
story, Vila and Avon provide a humorous 
sub-plot which involves shrinking Orac 
and playing ’speed chess’ with the man 
who was Mister Sin in Doctor Who’s 
Talons of W eng-Chiang. 
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This excellent episode is let down only 
by yet another appearance by Travis, who 
seems to be dressed as a Spanish Matador 
— yawn! 

Richard Devereaux 

LOST IN SPACE 
Vols 1,2 & 3 
CBS/FOX Video 
Price £10.20 
Released 17th Sep ’91 

W HEN Gene Roddenberry 
tried to sell his new idea for 
a Science Fiction series 
(Star Trek) to Columbia 
television, they told him they weren't in- 
terested because they already had their 
own Space series: Lost in Space, an Irwin 
Allen series which was everything Star 
Trek tried not to be. 

Where Star Trek made a stab at scien- 
tific accuracy and characterization. Lost 
in Space opted for the ‘first idea that pops 
into a writer's head' approach. That said, 
the series is largely, and rightly remem- 
bered as entertaining and — in its later 
episodes — outrageously ‘over the top' 
Sci-Fi nonsense. 

For true Lost in Space devotees, these 
video releases seem ideal. They are 
lovingly packaged with good sleeve 
photographs and even some production 
notes, giving away behind the scenes 
secrets like Jonathan (Dr Smith) Harris’s 
claustrophobia necessitating a stand-in for 
a scene where he hides in a control panel. 
The episodes are also placed in original 
broadcast order — which is just as well, 
since the narrative pattern of Lost in 
Space always made sure the plot of the 
next episode began about five minutes 
before the end of the previous one. 

In Volume 1, The Reluctant Stowaway 
tells the story of how ‘foreign agent' Dr 
Zachary Smith hides away on the the 
Space ship Jupiter 2 in order to sabotage 
the mission. Everything goes wrong for 
him when he finds he's trapped on board 
with the sugary, all-American Space 
family Robinson. He has also pre-set the 
ludicrous robot for a spree of destruction, 
which results in the ship going into "a hy- 
perdrive". Back on Earth, the authorities 
determine that the Jupiter 2 is... lost in 
Space! 

Also in Volume 1, The Derelict resolves 
a ‘floating off into Space' dilemma with 
an added ‘Oh my god, they're running out 
of air' twist, along with a ‘Look out, 
there's a comet coming!' surprise. Mrs 
Robinson comes off worst from this or- 
deal... simply because she’s a woman! 
She’s apparently so overawed that she 


and a stormy sea (in more pilot footage), 
while Dr Smith has little to do but argue 
with the robot and, once again, plot the 
demise of the Robinsons. Plenty happens, 
but the plot meanders somewhat. The 
robot performs his first guitar solo! 

Welcome Stranger: a cowboy (from 
1982!) lands in his Space capsule. If you 
think that sounds ridiculous, you're right! 
However, it’s the first episode that has a 
definite impetus to its narrative, with 
Smith plotting to hitch a ride back to 
Earth. There’s a wonderful, explosive 
freeze-frame at the end; as always, a cap- 
tion slides on, declaring ‘To be con- 
tinued...’. If these videos sell well, you’ll 
have the chance to pick up the sexist, 
macho, all-American antics of the Space 
family Robinsonjust where we left them... 
‘Same time. Same channel’ ! 

Nicholas Briggs 


doesn't even believe she ventured outside 
the ship! Shortly afterwards, they are cap- 
tured by the derelict ship of the title. Even 
though they’re apparently billions of 
miles from Earth, and the Jupiter 2 is on 
the first Deep Space expedition, Dr Smith 
somehow expects this ship to be run by his 
Earthly paymasters. When he realizes the 
ship's crew is in fact a bunch of blobby 
things on concealed wheels, he blasts 
them with his laser, which necessarily 
leads to a quick blast -off getaway. The 
Jupiter 2 heads for a unknown planet... 
"Will this be the beginning of a new ad- 
venture for the Robinsons or the end of 
everything?" asks the dramatic voice- 
over, “only time will tell!" 

And in the time it takes you to put 
Volume 2 into your video machine, you'll 
discover Island in the Sky, in which John 
Robinson sets off with ‘parajets’ to check 
out the planet. He manages to fly through 
what looks like thousands of miles of 
Space and through an atmosphere 
(without the protection of a ship) in a mat- 
ter of minutes! Also... enter Debbie, the 
alien monkey with a fur hat. 

There were Giants in the Earth: big 
vegetables, the robot goes walkabout — 
"Does not compute!" A giant Cyclops also 
features in some fairly impressive effects 
sequences stolen from the series' un- 
screened (and Smith-less) pilot episode. 
Interestingly, the plot is already focusing 
heavily on the brilliant brat, Will Robin- 
son (Billy Mumy). 

Volume 3: The Hungry Sea. Still 
stranded on the same planet, the Robin- 
sons, trekking in their chariot, face the 
ravages of the freezing cold, intense heat 


RANDALL AND 
HOPKIRK (DECEASED) 
Vol 1 

ITC Home Video 
Price, around £10.20 
Released 30th Sep ’91 

W HEN cop and detective 
shows were all the rage in 
the late 1960s, Randall and 
Hopkirk (Deceased) was 
an attempt at something slightly original. 
The heroes were private detectives, but 
one of them was dead. 

I have very fond memories of this series, 
so it is with some regret that 1 have to con- 
fess that it hasn't entirely withstood the 
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There’s 
something 
different about 
this pair of 
private eyes ... 
one of them 
is dead! 


;:ITC 



reviews 


test of time. It is so much a product of its 
era that it bears all the rather shoddy 
production hallmarks of ITC’s vast output 
of film television action drama. Bad edit- 
ing, extensive use of stand-ins for location 
work (while the stars shot their studio 
scenes in person ) and plots which don't 
bear close examination are the three main 
offenders. However, Randall and Hop- 
kirk (Deceased) is still worth catching up 
with... perhaps just for old time’s sake. 

Mike Pratt as the long-suffering Jeff 
Randall (always being beaten up, thrown 
down stairs and locked in cellars) and 
Kenneth Cope as the ghost of Marty Hop- 
kirk (attending tea with the Queen off- 
screen, or jumping around on the pitch at 
Wembley) give rather endearing perfor- 
mances. The plots, although mostly just 
variations on the standard crime/detective 
story, have an eerie obsession with death 
which makes them, at worst, mildly inter- 
esting, and, at best, spooky and exciting. 
The haunting, theme and incidental music 
is very atmospheric as well! 

My Late Lamented Friend and Partner 
(written by Ralph Smart and directed by 
Cyril Frankel) features a woman being 
tastefully electrocuted in a bath, and neat- 
ly kills off Marty in a car accident, there- 
by establishing the partnership of Randall 
with his dead partner. The only snag for 
Randall is that he’s the only one who can 
actually perceive Marty. Unfortunately, 
the corny title sequence explaining this 
predicament has been cut from this video 
release (as indeed it was from the recent, 
isolated 1TV screenings) — a pity, since 
it’s one of the fondest memories I have of 
this series. 

The best moment in this episode occurs 
when Jeff is breaking into a crook's room. 
Marty has just discovered how to vanish 
and walk through walls. When Jeff has 
picked the lock, he eases the door open, 
only to be greeted by Marty’s smiling face 
on the other side of the door. “Hello, Jeff,” 
he says, “He’s standing behind the door 
with a bottle in his hand.” You can see 
how such an advantage opened up many 
comic and dramatic possibilities for future 
episodes. 

But What a Sweet Little Room (also by 
Ralph Smart, directed by Roy Ward 
Baker) shows the love-hate Randall and 
Hopkirk relationship in full swing. Pratt 
and Cope’s working relationship was ob- 
viously developing well. This week’s 
guest murder method? A specially sealed 
room where a greedy financial advisor 
gases rich widows to get their fortunes. As 
they die, they can see, through the un- 
breakable window, that he is digging their 
grave! 

Despite all its flaws, the series has 
character and atmosphere. With any luck. 
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ITC will continue these releases — then 
we’ll get to see some of the weirder 
episodes! 

Nicholas Briggs 

DOCTOR WHO 
The Sontaran Experiment/ 
Genesis of the Daleks 
BBC Video 
Price, £20.99 
Released 7th October 

A NOTHER double-tape Doctor 
Who release, but this time with 
four episodes per tape rather 
than the usual, measly three! 
Still, if this is an attempt by BBC Video 
to stem the tide of criticism about their 
pricing (and running time) of tapes, any 
sigh of relief from complaining con- 
sumers will be short-lived — I can’t think 
of any other 6- and 2-part stories they can 
sell together! 

Only marred by a truly awful, rather 
messy cover, this video release contains 
wisely chosen episodes from, arguably, 
the most successful era of Doctor Who. 
A good Doctor-companion! s) relation- 
ship (with accompanying fine performan- 
ces) has always transcended bad scripting 
and production, making a Who adventure 
at least worth watching. In this case the 
perfect on-screen team of Tom Baker as 
the Doctor, Elisabeth Sladen as Sarah, and 
Ian Marter as Harry are in the capable 
hands of a producer and script editor 
(Phillip Hinchcliffe and Robert Holmes) 
who knew exactly what they wanted — 
exciting, chilling, intelligent Science Fan- 
tasy! 

The Sontaran Experiment is the first 
Doctor Who story to be made entirely on 
location. This, coupled with its two 
episode duration, leads to a rather simplis- 
tic, although entertaining, plot. The Doc- 
tor and co ’beam’ down to Earth from 
Space Station Nerva (see The Ark in 
Space, released over a year ago) and en- 
counter a potato-headed alien (a Sontaran) 
who’s conducting ghastly experiments on 
a stranded spaceship crew — said alien 
naturally wants to conquer the Earth. 
There is, actually, more to it than that; 
however, suffice it to say, the Doctor wins 
the day with a spot of ‘brinkmanship’! 

The location is suitably bleak, Kevin 
Lindsay makes an engaging Field Major 
Styre (the Sontaran), and there’s a rather 
fun robot which travels around on top of 
a car (although, luckily, you don’t see the 
car!). One of the most interesting touches 
is that the Galsec colonists (returned to 
Earth to see what a solar flare catastrophe 
has left) have South African accents; for 
some reason this lends their colonial pride 
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considerable authenticity. The Doctor’s 
brush with them is particularly effective 
when he counters their aggression and 
fear with politeness, curiosity and just a 
hint of condescension. This is indicative 
of the apparent ease with which Tom 
Baker fitted into the role, even at this early 
stage in his reign. 

The Sontaran Experiment's deadly 
earnest heathland antics are matched per- 
fectly by what Terry Nation once 
described as the best Doctor Who story. 
Genesis of the Daleks (written by the 
modest Mr Nation) — arguably, he’s right 
(although the final script is rumoured to 
be equally the work of script editor Hol- 
mes). Genesis succeeds largely because of 
the same unswervingly realistic portrayal 
of the unreal which characterizes this era 
of the programme, but also because of the 
moral sophistication of the script. 

Unlike the successive return visits of the 
Daleks’ shrivelled chair-ridden creator, 
Davros, this story does not label him a 
monster. He looks monstrous, and he does 
monstrous things, but there is a sense of a 
brilliant intellect (however warped) 
motivating him. Full credit to Michael 
Wisher's powerful performance — 
shamefully spurned for the sequels! 

For long-term Who fans, this story is 
particularly endearing. As Tom Baker’s 
Doctor fights in vain to prevent the crea- 
tion of his most lucrative foes, the script 
employs every cliche known to the series 
— and gets away with it ! In amongst those 
corridor chases, quarry chases, prison cell 
chats and laughable monsters (giant 
clams!?), there are some passionate 
speeches of truly epic proportions... “If 
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someone who knew the Future pointed out 
a child to you, and told you that child 
would grow up totally evil, to be a ruth- 
less dictator who would destroy millions 
of lives... could you then kill that child?” 

It's great stuff! 

Nicholas Briggs 

DOCTOR WHO 
The Deadly Assassin 
BBC Video 
Price around £10.19 
Released 7th October 

W HEN this Doctor Who 

story was first transmitted 
my review of it turned out to 
be something of a turning 
point in fan history. It was essentially the 
first time a story had been torn to pieces 
in any fan publication. 

So why had this story provoked such a 
reaction? Well... At the time, this story 
seemed to go against all that had been pre- 
viously established about the Doctor’s 
own people. The reason I objected so 
much to the story was its treatment of 
these Time Lords. 

In The War Games they were portrayed 
as a very powerful race, and in their sub- 
sequent appearances this impression was 
always re-inforced. In The Three Doctors 
the Time Lords could hardly believe that 
something was powerful enough to attack 
them, and in Genesis of the Daleks the 
Time Lord who sends the Doctor on his 
mission indicates a very powerful race of 
beings. 

It was therefore somewhat of a shock in 



The Deadly Assassin to be introduced to a 
race of doddering old fools. What 1 found 
so offensive was the way these beings had 
been treated — the thinking behind their 
‘evolution’. Writer/Script Editor Robert 
Holmes believed that an advanced society 
of beings would degenerate into a society 
bound by tradition. Fair comment, except 
that Time Lords are not human. In any 
event, the Time Lords were meant to ‘ob- 
serve and gather knowledge’, a rather 
long-term project, to say the least, and one 
which would keep their minds active for 
a long time. But the most important point 
was that Time Lords are not human. Why 
should they degenerate into the race 
Robert Holmes created? I felt that this was 
very limited thinking, forcing the human 
personality onto an alien race. 

Still, that was my initial reaction. So 
how has the adventure fared over the 
years? Has my opinion changed? Well, 
yes and no. 

No, that’s not a cop-out. My opinion of 
Robert Holmes’s treatment of the Time 
Lords still stands, but it is a very good 
story. The trouble is that I still feel it is a 
Doctor Who story which should not have 
been written — it marks the end of the 
mystery in the programme. It still shows 
that, although Robert Holmes wrote some 
excellent stories and moulded other 
people’s scripts into superb adventures 
(eg Pyramids of Mars), he was not a good 
Doctor Who Script Editor. Continuity 
was not a strong point of his at any time, 

Space has run out for us this issue, 

but we couldn’t let the release of a 
Supercar video go without a mention. 

Good quality film prints for the first 

episode and three other episodes. 
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and he often fell into the trap of using 
some previously established Who ‘fact’ 
and then changing it to suit the then cur- 
rent story. Surely it would have been far 
better to just have a completely new ad- 
venture? 

So, ignoring my ‘purist’ dislike of the 
new-look Time Lords, I am quite happy to 
recommend this video. The acting is 
generally of a high standard, the basic plot 
is well written, the design is imaginative 
and the video cover is one of the best. 
Very nearly ten ot of ten! 

Jan Vincent-Rudzki 



SPACE JUNKKl 


1950s’ trenchcoat heroics 
and mysterious mine shafts. 
Creaky, deserted Space 
ships and aggressive robots. 
Deadly software disfunction 
in a futuristic nightmare. 

A drug that induces Time 
travel. 

Superheroes battling a 
sinister religion. 


If any or all of the above fit your 
taste in Science Fiction and Fan- 
tasy, and you like your entertain- 
ment in graphic, dramatic form — 
Space Junkk is the new comic for 
you. 

From the publishers of TV Zone 
and Starburst, a mind-blowing new 
blend of action and adventure. 

Space Junkk, first issue on sale 
3 rd October ’91 . Only 99p! Avail- 
able from newsagents, Com- 
ics/Specialist shops or from Visual 
Imagination Ltd, PO Box 371 , LON- 
DON SW14 8JL (p&p 60p). 

THE FUTURE IS GRAPHIC... 
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Colin Baker meet various pop celebraties while making the Doctor in Distress record, pmoo sp ay ne 

Paul Darrow, whose Avon character can 
be seen in the BBC video releases, also appeared in one of Colin’s Doctor Who 


A lthough it is some five 
years since actor Colin Baker 
was forcibly evicted from BBC 
tv’s TARDIS in Doctor Who, 
he still makes occasional visits to conven- 
tions and Who events to talk about the 
show. In Manchester earlier this year at 
the ManoptiCon gathering, he clearly en- 
joyed telling the audience about his time 
on the show. He also discussed his brief 
appearance in the Blake’s 7 episode City 
on the Edge of the World. 

Bayban the Beserker 

“Bayban the Butcher was some time 
before Doctor Who. There’s a story in 
that actually — having played the evil 
Paul Merrony in the BBC’s The Brothers 
I didn’t appear on television between 
1976 and 1980 until Blake. When I left 
Doctor Who, in 1986, 1 didn’t appear on 
tv again until 1990, this time in Casualty. 

“Anyway, Bayban was a great part. We 
had a good director, Vere Lorrimer, who 
was the sort of director who, because he 
was so nice, people would take advantage 
of. He’d say ‘I want you to run to the top 
of this hill, leap off, roll down and land in 
the mud at the bottom.’ People would 
coyly look at him and say ‘I’m sorry, 
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Ultimate Adventure taking over from 
previous Doctor, Jon Pert wee. 

“I was approached and asked if I was 
available right at the start of the tour. 1 
knew they wanted Jon Pertwee. but he was 
waiting to see the script. Once he'd 
agreed, they immediately asked if I'd do 
the second half of the tour because Jon 
didn't want to. That suited me. It was quite 
strange — when I finished doing Doctor 
Who on television I thought that was it. 
Then this happened — it was very dif- 
ferent on the stage — you get different 
rewards. On television you don't know if 
people will like it, but it's all over quick- 
ly and you move onto the next script with 
new actors. On stage, it's fun getting that 
immediate response, but if no one laughs 
at your best line, you feel awful. Doing the 
same script night after night can get a bit 
wearing as well. 

“I didn't change the script too much. 
Terrance Dicks, the writer, said ‘Oh, you 
know your Doctor, just change it to suit 
yourself. He was quite right to do that — 
most Doctor Who scripts with minor al- 
terations could easily be done by any 
Doctor. All I did was rewrite the referen- 
ces to reversing the polarity of the neutron 
flow and scrub out the bits of script Jon 
had written all over the TARDIS console. 
The main change was really just the em- 
phasis of style between the two Doctors. 

The Campaigns 

Although Doctor Who appears to have 
dematerialized for now, during Colin's 
era it also went into a much publicised 
hiatus. One result of that was the Doctor 
In Distress record, similar to the famous 
Band Aid song, where lots of stars get 
together and make a record. Colin took 
part in this one, after some persuasion. 

“Maybe now is the time to re-issue it! I 
felt a bit ambivalent about doing the 
record. When I was asked I said no be- 
cause a lot of people could go along and 
sing about getting Doctor Who back but 
the one person who can't is the actor play- 
ing the Doctor. It looked tacky. But they 
said it was being done in aid of Cancer 
Research — it was really sold to me as a 
charity thing. Lots of good singers were 
there, Basia, the Moody Blues guys, 
heroes of mine Justin Hayward and John 
Lodge. They felt a bit conned I think, 
they’d been told it was for charity as well 
but on the day that got a bit lost. Then it 
was banned by the BBC and the poor 
record company. Record Shack, I don't 
think ever got another record played by 
the BBC. 

“I think if people writing in now to the 
BBC in their thousands actually in- 
fluenced the BBC, it would have worked 
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Colin Baker's Doctor with the stage play femme fatale’ 


Vere Lorrimer (centre) with Michael 
Keating & Steven Pacey of Blake's 7 

Vere, I don't understand, could you show 
me?' and he would leap up, throw himself 
off the hill and land in the mud. Then he'd 
get up, dripping mud everywhere and say 
'That's what I want you to do!' He never 
realised people were taking the mickey — 
but he usually did it better than the actors 
anyway! 

"I hadn't seen Blake's 7 before. I turned 


up and there was Paul Darrow doing his 
thing and I thought ‘Right. So that’s what 
this show is all about'. I got wardrobe to 
get me this black leather costume with 
studs, skull and crossbones and even an 
earring and no one blinked an eye! There- 
fore Bayban the Beserker lived up to his 
name, somewhat! 

“When Paul Darrow did Doctor Who 
[the story Timelasli ] he considered it, I 
think, his revenge. There he had been, 
doing his wonderfully ‘understated’ Avon 
and he saw me overdoing things in his 
show. So he came to Doctor Who. a far 
more sedate, classy show, of course, and 
did Laurence Olivier playing Richard 
III!" 

The Ultimate Adventure 

After leaving Doctor Who. Colin 
returned a few years later to tour in the 
musical stage show Doctor Who: The 



by now. I suppose all fans can do is make 
it clear that they’re not going to go away. 
Perhaps I’m a cynic — but I don’t believe 
that any number of opinions and sugges- 
tions from viewers will ever affect people 
who’ve already made their minds up. I 
think if Doctor Who does come back 
again it will not be because of fans’ pres- 
sure but despite it — they’ll want to be 
seen as having made the decision themsel- 
ves. 

“A lot depends on scheduling as well, to 
make it popular. I actually thought putting 
it against Coronation Street wasn’t too 
bad an idea. Doctor Who and Corona- 
tion Street have totally different audien- 
ces, so you can watch one and video the 
other. Putting Doctor Who against Robin 
of Sherwood as they did in my time, was 
very bad scheduling because that’s the 
same audience being divided.” 

The Dismissal 

Colin's departure from the show was 
sudden. He was there at the end of the 
twenty third season but the twenty fourth 
heralded the appearance of Sylvester 
McCoy at the insistence of then BBC 


Controller of programming, Michael 
Grade. 

“I signed a contract for a year at a time 
which contained options that the BBC 
could take up. This meant that within six 
months of me getting the part they had to 
say ‘Yes, we’re taking up your option for 
next year’. During my second year, they 
took the option but it was cancelled. They 
still had to pay me, though — I enjoyed 
that! Sadly, that didn’t happen in my last 
year. 

"I was asked to do a regeneration story 
but I refused. Poor John Nathan-Turner 
[the producer] had to phone me up and say 
that Michael Grade had wanted a change 
of actor but would I do the first story? I 
said I’d do one more season and 
regenerate or nothing at all. and that’s how 
we left it. It was sad for the programme 
that there wasn't a real regeneration, but 
if I’d done it, I would have lost a lot of 
other work. I didn't watch Sylvester. It’s 
strange — I can watch those that went 
before. Until then, I couldn't understand 
why the other actors would say they 
couldn’t watch me and comment on the 
show. Now 1 can understand — now that 
it’s happened to me — I've left and some- 
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one new is having all the fun... It’s a kind 
of jealousy, you’d still like to be doing it. 
I like Sylvester enormously, we get on 
very well together, but I just don’t want to 
watch it anymore.” 

What exactly is it that attracts people to 
the role of the Doctor? 

“The Doctor was such a quirky, unusual 
part. He’s not just the force of light and 
deeply boring. Being the good guy is fre- 
quently boring. 1 mean, it's far more fun 
being J R Ewing than poor old Bobby. 
Who wants to be nice all the time and have 
nothing dark about them at all? I thought 
it was quite nice to show the Doctor as 
someone who's not entirely accessible by 
human beings. Because humans react in 
certain ways in situations doesn’t mean 
someone with two hearts, aged over 900 
is going to react in an immediately recog- 
nisable way to mere mortals. This put the 
audience at a disadvantage — the Doctor 
could never be predictable and although 
you always knew he was ultimately good, 
the route he took to be good could be far 
more interesting.” 

Next issue, Colin discusses the season 
that never was and Peri 's appeal! 

Antony Dexter 


KJB ENTERPRISES 

ON SEPTEMBER 8th, 1991, 
STAR TREK ©WILL CELEBRATE 
ITS 25th ANNIVERSARY! 

To celebrate this we as an authorized dealer with the 
largest collectable company in America, can now 
offer you genuine STAR TREK ©merchandise that is 
available in America. 

If you are a collector, this is the perfect opportunity to 
add some wonderful and colourful items to your 
collection. 

We Stock: 

T-Shirts, Jackets, Patch’s, Scripts, Uniform Patterns, 
Posters, Film Clip Frames, Colour Postcards, 
Jewellery, Belt Buckles, Metal Badges (inc. the 25th 
Anniversary which shows all 3 of the 
Starship Enterprises tm and much more. 

For your 30-page catalogue please send either 
a cheque or postal order for £1 . 00 to: 

KJB ENTERPRISES 

79 Harbour View Road 
Pagham 

West Sussex P021 4RH 
Telephone: 0243 266635 
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The Starburst Special #9 is now available. It celebrates Star Trek s 25th 
Anniversary and contains various articles about the series. Of special 
note is the complete episode guide to the Classic, Animated, Films and 
Next Generation series to date. Also included in the issue is an 
extensive piece on the blockbuster Terminator 2. 

It is available from your local newsagent or specialist store or can be 
ordered from us direct. It costs £2.95 (US$6) plus 60p for postage and 
packing [Overseas airmail £1 .50 (US$3)]. Cheques/PO orders to: 
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CHRIS BOUCHER 


ARRESTING 


sit 


tops 


Following the BBC Video release of the 
entire Star Cops series, we conclude our 
interview with the series' creator, script 
editor and story writer. 

A FTER Blake's 7 ended its four- 
year run in 1981, Chris 
Boucher continued in 
television, first on Juliet 
Bravo, and later Bergerac. While work- 
ing as the script editor on Bergerac, he 
began developing an idea for a new 
Science Fiction series; one which would 
combine the action and adventure of a 
police drama with futuristic themes and 
ideas. The series was called Star Cops. 

"It had taken a long time to get off the 
ground,” Boucher recalls. “It was 
originally an idea for a radio series, but 
they decided they didn’t want to do it for 
radio. A few years passed before the show 
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was commissioned for television, at 
which time I was told I couldn’t work on 
it and continue to script edit Bergerac. At 
that point, I should have said ‘Thank you 
very much, I’ll continue on with 
Bergerac’. Thinking of an early retire- 
ment, I said ‘Thank you very much’ and 
went off and did Star Cops.” 

Early Problems 

As he began working on the new series, 
Boucher discovered from the beginning 
that there were going to be problems, in- 
cluding a number of fundamental dis- 
agreements with producer Evgeny 
Gridneff. 

“I sort of had problems from square one. 
By the time the directors joined us, I had 
done two drafts of the first two episodes. 
You then got a narrowing of feedback; it 
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goes through the producer. What had been 
a two-part first episode had to become, 
and I don’t think it was the producer, a 
one-parter. They were suddenly against 
two-part opening episodes, so I had to 
telescope two episodes into one. Not only 
that, but at some stage I went into 
Evgeny’s office and was told ‘I think we 
ought to change this draft’. 

“It was less than tactful on his part, and 
my reaction was less than tactful. I 
responded aggressively, saying some- 
thing like: ‘This is as good as it gets!’ Our 
relationship started at the bottom and 
worked its way down. We were just dif- 
ferent.” 

Did the series suffer as a result? “I’m 
sure of it. Television is a team game 
played by people who are not given to 
team playing. If you get a team that works 
well together, you’re very lucky, and 
you’re halfway to success. If you get a 
team that doesn’t work, you’re already 
halfway to failure. I resented the fact that 
I was told I wouldn’t be able to write more 
than five episodes because they were run- 
ning out of time. I wanted to write them 
all. It was greedy, but I wanted to, and 
given that any writer’s confidence is a 
very fragile thing, if you tell him or her 
that he can't do it, then he won’t want to 
do anything.” 

Who’s That Girl? 

“I also resented the introduction of a 
character I didn't create, the Japanese girl 
(Anna Shoun). She’s a wonderful actress 
and she worked very hard, but I hated the 
character and I hated the whole concept. I 
don’t think the show did it well, and I 
don't think it was set up to do it. Japan is_ 
a totally alien society, a very interesting 
one, but one which I find myself quite hos- 
tile to because of their chopping down the 
tropical forests. Where they and Western 





interview 


societies meet, there are some interesting 
confusions, misunderstandings and as- 
sumptions which are not correct. I’ve lost 
the words for it, but we don't share what 
we think we share. It’s an area that I know 
damn little about, and the show knew 
damn little about. We didn't deal with it 
properly, and shouldn’t have been dealing 
with it at all.” 

Still on the subject of casting: what 
about Nathan Spring, who was supposed 
to be based on Boucher himself? “Well, 
he wasn’t based on me physically,” the 
writer laughs, “because he was supposed 
to be good looking! Originally as I wrote 
him, he was a hunk, but David Calder was 
and is a class actor, and I was very im- 
pressed with him. I liked him a lot and I 
wouldn't fault Evgeny on that, although 
there were a couple of cases where he was 
casting against type and against what was 
written. The relationship between Nathan 


and Colin Devis, the heavy who ultimate- 
ly becomes his assistant; originally I had 
written it as Nathan younger and Colin 
older. When it was cast it was Nathan 
older and Colin younger, and although it 
worked, it vaguely irritated me. I liked 
both actors, but it was entirely the wrong 
way around. I liked pretty much 
everybody’s performance, but they 
weren’t what I had originally envisaged.” 

The Secret of Nathan’s 
Success 

“As originally written, Nathan was a 
sort of whizzkid. In terms of the police, he 
had risen to his grade early, and he 
reached it on the basis of being smart, and 
in a way, more charming. In realistic 
terms the people who get on are the good 
looking ones. It’s a sad fact, but a fact; it’s 
one of the subliminal things that we 


The main characters, David Theroux (Erick Ray Evans), Pal Kenzy (Linda 
Newton), Colin Devis (Trevor Cooper) and Nathan Spring (David Calder) 
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respond to. We respond to handsome 
people, both men and women, and we 
respond to tall people by vesting them 
with a certain authority because they’re 
taller. Originally, the only people who 
were fed properly and who grew tall were 
the aristocracy and the rich. Smaller 
meant lower class, which meant less 
authority. Arguably, for Nathan to have 
reached his level at his age, he had to be 
handsome and he had to be tall.” 

Did Boucher have trouble accepting a 
slightly different interpretation of his 
characters. “No, I just resented it a lot. I 
had no urge to undermine Evgeny’s 
authority in any way, shape or form, but I 
resented all sorts of things that I felt could 
have been done better and brighter, some 
of which may not have been his fault, both 
the Science aspects and the style ele- 
ments.” 

Great Train Journeys 
of the Moon 

“On Moonbase, for example, I felt that 
given the stage where video was, they 
would want beautiful scenery on the video 
wall in the mess; forests and sea shores, 
that sort of thing. I specified that in the 
script. What did I get? I got old loops of 
The Sportsmen and Great Train Journeys 
of the World. Why should anyone want a 
picture of an Indian railway? It just didn’t 
make any sense. God knows I was aware 
of the problems with budget and so forth, 
but while people were out shooting on 
location, they could have stuck up a 
camera and taken four minutes worth of 
forest that could have been looped. That 
was all that was wanted.” 

“I also described a Chinese restaurant; 
instead of having these bamboo curtains 
that they currently have, it would have 
video walls which would show loops of 
vaguely oriental or Chinese stuff, and 
when Nathan calls for particular informa- 
tion, the news would be transferred to this 
screen. Instead of this, somebody wheels 
in this trolley with a miniature television 
set. You wouldn’t get that now, let alone 
in the Future! 

"I even hated the music. The incidental 
music wasn't appropriate, and it didn't 
have the style and the feeling it should 
have had. Because of things like that, I in- 
variably became prickly, difficult and ag- 
gressive, all the things that I am not 
normally, and which I was bound and 
determined I would not be.” 

The Time Slot 

While Boucher may have been unhappy 
with some of the style elements of the 
series, he is quick to point out that another 
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reason for the failure of Star Cops may 
have been its less than enviable time slot. 
“There is nothing that has ever gone out 
on BBC2 at half past eight until twenty 
past nine; it's a grotesque time period. It 
doesn’t synch with anything on BBC1, it 
just doesn't work in relationship to any- 
thing. You had to badly want to see Star 
Cops in order to watch it, because you had 
to sacrifice at least two hours of viewing 
to see it. I can see why people didn't want 
to have that problem.” 

Despite creative differences and disap- 
pointments, Boucher regrets the demise of 
the series, indicating that given time and 
a little luck, things might have ironed 
themselves out. “Actually, the series does 
commit one of the great sins: it crosses the 
borders of a particular genre. It was a cop 
show set in Space. Cop shows are cop 
shows. Science Fiction shows are Science 
Fiction shows. You shouldn’t mix the 
genres, but I think it's about time we did. 
There's no reason why we shouldn’t. 

"The notion was originally that you 
could take what had become routine cop 
show plots and say 'How would they work 
if you set them in this new environment?’ 
You would also have cop show plots that 
would come about as a result of this new 
environment, and we’d only just begun. 
Evgeny was ready to go on, we were all 


ready to go on, if only because of the 
work. We probably would have got it 
together eventually. 

“1 protected the scripts. The production, 
the style 1 didn’t like, but the words are 
still there. The lines were still good, and I 
was still ready to work. I’d have fought 
on.” 

The Book 

Boucher is currently working on a 
novelisation of his Star Cops episodes, 
partly for the challenge of writing a novel, 
but also to restore the episodes to their 
original form. “There’s a sort of revenge 
to it,” he agrees. “It's going to be the way 
it should have been. Actually, I’ve done a 
trick I do quite frequently: I’ve made it so 
bloody complicated, I don’t know where 
the hell I'm coming from. I’ve put all five 
of my episodes into it, and how I’m going 
to pay them all off, I don’t know. It’s all a 
great spaghetti bolognese of plots and 
words and bits and bobs. 1 don't even 
know if I’m going to be able to find a 
publisher for it, but anyway, I've now got 
to finish it." 

As for the future, Chris Boucher is 
philosophical about any upcoming 
projects. “I’m doing a novel because I’ve 
never done one,” he states, “and once I’ve 


done one, I should be able to write another 
one. If tomorrow, six offers come on the 
blower, the novel will go straight on the 
back burner, and I shall turn to a more 
proper pursuit!" 

Joe Nazarro 



Classified 


To advertise in the TV Zone Classified can 
cost just £3.00!! Readers wanting Pen Pals 
pay just £3.00 for up to 32 words. Fan rate 
for conventions, clubs, announcements and 
fanzines is £6.00 for up to 32 words. All other 
advertisers pay £12 for up to 32 words. All 
prices include VAT. Cheques/PO made pay- 
able to ‘Visual Imagination Limited'. Copy 
deadline is the third Thursday of the month 
before publication. For further details of 
other advertising rates please request our 
rate card. Visual Imagination (TV Zone ads) 
PO Box 371, London SW14 8JL or ring Nick 
on 081 878 5486 and ask for advertising. 


P en P als 

Male (26) wants pen friend interested in Dr 
Who, ST:TNG, V, Space 1999, Sapphire & 
Steel, Blake’s 7. Anthony Warwood, 56 
Cheriton Drive, Thornhill, Cardiff, CF4 9DF. 
Doctor Who fan, 1 6 , also interested in Blake’s 
7, Sapphire and Steel, Red Dwarf, Black Adder, 
Star Trek, V, Tripods, Space 1999. contact 
Jason Bradwell, 157 Crosby Rd, Grimsby, Sth 
Humberside, DN33 1LY. 

Clubs 

Knightmare Adventurers Club Fans of ITV's 
award-winning Fantasy game need only send 
£3.95 and large SAE (stamped to 32p) for mem- 
bership and adventure pack to PO Box 405, 
Norwich NR14 7DE. 

Ten Forward Star Trek TNG fan club. Three 
A4 newsletters per year, plastic membership 


badge Rank and Starship Assignment. For 
details write to TF: 3 Hardwicke Road, 
Eastwood, Rotherham, S65 IRE. 

Star Trek Action Group. Britain's longest run- 
ning Star Trek club covers all aspects of the 
show. Bi-monthly newsletter. Dues £6. Mer- 
chandise avaialble. SAE (27p) to Lynne Collins, 
49 Nudger Green, Dobcross, Oldham, OL3 
5AW. 

IDIC Star Trek Club UK dues £6.00 for 6 bi- 
monthly 60-84 page newsletters covering all 
aspects of Star Trek. SAE to Janet Quarton, 1 5 
Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Fanderson, the Official Gerry Anderson Ap- 
preciation Society. Magazines, photo's, ex- 
clusive merchandise, cheaper rates at our 
conventions, local groups etc. SAE for details: 
Fanderson, PO Box 93, Wakefield, West Yorks, 
WF1 1XJ. 


Conventions 

Space Mountain The anniversary Doctor Who 
convention 23rd + 24th November (London): 
Guests:- Jon Pertwee, Don Henderson, George 
Sewell, Peter Miles and others. Details:- 1 1 
Sandown Close, Great Clacton, Essex, C015 
4PP. 


Services 

Genuine Stars celebrity addresses. Over 
10,000 listed American film stars. TV stars and 
pop stars. Send SAE for details I.C.L (Dept ST3) 
PO Box 1010, Bournemouth, BH1 2YF. 
Videosearch: Can't find that elusive TV clas- 
sic? Or that obscure film? Rarities speciality. 
Tel: 0234 766939. 

Sheffield Space Centre 33 The Wicker, Shef- 
field, S3 8HS. Tel: (0742) 758905. We stock a 
large selection fo Science Fiction and Fantasy 


paperbacks, American comics, Star Trek 
material, Doctor Who material, etc. Open Mon- 
day, Tuesday, Thursday, Friday 10am 'til 5pm. 
Saturday 9.00 'til 5pm. Closed all day Wednes- 
day. Please send SAE for list. 

For Sale 

Science-Fiction Collection for sale, including 
Doctor Who, Space: 1 999 etc. Includes rareties. 
Contact David Richardson, 6, The Elms, 27 
Tooting Bee Road, LONDON, SW17. 
Memorabilia. 3 city centre shops specialising 
in Film & TV memorabilia. Imported posters, 
postcards, magazines. Another World, 11 
Market Street, Nottingham. Another World, 23 
Silver Street, Leicester. Fantasy World, 10 
Market Square Arcade, Hanley. Stoke-on-Trent 
For Sale: Doctor Who and Blake's 7 annuals, 
books, magazines, paperbacks etc. TV related 
list also available. Send stamp for lists. Who 
Books, 3 Linfields, Cokes Lane, Little Chalfont, 
Bucks, HP7QDH. 

Predator kit 12” tall in vinyl by Billiken. Huge 
stock of Japanese kits. Medium SAE for lists 
and photos. Magazines, books, merchandise 
etc. Creatures Unlimited, 26 West Rd, Clacton- 
on-Sea, Essex, C015 1BL, England. 0255 
425411. 


Fanzines 

Time Screen Issue 6: ‘Ace of Wands', ‘Randall 
and Hopkirk’ and ‘Thunderbirds’ articles and 
episode guides, The Prisoner’: 'Face Unknown' 
plus Dennis Spooner interview. £2.50 from 
Time Screen, 88 Edlington Lane, Doncaster. 
Timelines 11/12 Exterminate Special. A truly 
Dalek-table issue of Timelines. Also features an 
interview with Michael Craze and brief article by 
Colin Baker. £1.75 D Metcalfe, 173 Coalshaw 
Green Rd, Chadderton, Oldham, OL9 8JS. 
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THE BEST IN TELEVISION MUSIC 

FROM 


SILVA PRODUCTIONS 



Music composed, arranged and performed by 

MARK AYRES 


DOCTOR WHO - THE CURSE OF FENRIC 

COMPACT DISC £11.95 



MUSIC FROM THE PRISONER VOL. 2 

COMPACT DISC £11.95 
CASSETTE £7.50 



pNn 8025 


AMO 

“AMOK TIME" 

MUSC COMPC&ea BY 

SOL KAPLAN AMD OERALD FRIED 

'STAA MAIN TfTUS CCM^OSeO BY ■ 

ALEXANDER COURAGE 


"THE- DOOMSDAY MACHINE w 


ORIGINAL SERIES MUSIC V0L.2 
COMPACT DISC £11.95 
CASSETTE £7.50 


VOLUME nvo 

MUSIC FROM THE ORIGINAL TELEVISION SOUNDTRACK 


the ffExr HEmmr/m-: 

CREATED BY CERE RODDEN BERRY 



FROM Wt EPISODES: 

THE BEST Of 
BOTH WORLDS’ 


PARTS I ARB II 

MuUc axnpsiod ana axKuaad trr 

RON JONES 

STM TMKm THf KXT StMHK>0» -w - *stn TtH Oy 
Alt HAhOtH COUKAbf tnd if FRY OOt DSM/Tft 

»» OtKKti MrtA/tTHY $ 
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NEXT GENERATION MUSIC VOL. 2 
COMPACT DISC £11.95 
CASSETTE £7.50 


PLUS OTHER TV MUSIC ALBUMS AVAILABLE: 

THUNDERBIRDS * THE PRISONER V0L.1 * DOCTOR WHO/VARIATIONS ON A THEME * 

ALIEN NATION * ROBINSON CRUSOE * TALES FROM THE DARKSIDE * STAR TREK/ORIGINAL 
SERIES * STAR TREK:THE NEXT GENERATION * THE A-TEAM * FRIDAY THE 13TH * 
AMERICAN TELEVISION THEMES V0L.1 & 2 * HILL STREET BLUES * TV HITS OF THE 50s AND 
60s * STAR TREK SOUND EFFECTS * AUSTRALIAN TV THEMES * QUANTUM LEAP/FANTASTIC 
TELEVISION THEMES * TV MUSIC OF MIKE POST 

******** ****SEND FOR CATALOGUE************** *** 


AVAILABLE FROM 
SILVA PRODUCTIONS LTD 

MAIL ORDER DEPT. 

261 ROYAL COLLEGE STREET 
LONDON NW1 9LU 


PHONE 081-284 0525 FAX 081-482 2385 


VISA AND ACCESS ACCEPTED 
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Haifa Life 


Lwaxana (Majel Barrett) becomes infatuated with Dr Timicin (David Ogden Stiers) of the planet Kaelon Two 


and she looks set to return at least once a 
season. 

Along with her husband, Star Trek's 
creator Gene Roddenberry, Barrett has a 
long history with the programme. She ap- 
peared in the pilot episode The Menagerie 
(aka The Cage ) playing Number One, an 
emotionless woman deemed unsuitable 
to become an ongoing character. She then 
returned regularly as Nurse Christine 
Chappell, and provided the voice of the 
Enterprise computer for both the original 
series and Star Trek: The Next Genera- 
tion. 


The ‘Jewish Mother’ 

Barrett portrays Lwaxana Troi as a high 
camp dame — a characterization that 
writer Susan Sackett describes as a typi- 
cal ‘Jewish mother’. The actress agrees: 
“The first time I picked up the script I read 
that into her. 1 then tried to ease some of 
it out. The character was really me — all 
I had to do was re-arrange some of her 
thoughts. Certainly the subject matter was 
very ‘Jewish mother’ . 

“The character is such a winner to start 
with. I’m so in love with her and it’s not a 

Opposite page: Lwaxana Troi & man- 
servant Homm in the fourth season 

story Haifa Life All photos O Paramount Pictures 


“Jean-Luc, you delicious man! ” 

T HAT’S a standard introductory 
line from Lwaxana Troi, mother 
of Counselor Deanna Troi, who 
has become a popular guest 
character in Star Trek: The Next 
Generation. So far we have seen her forc- 


ing an arranged marriage on her daughter 
in Haven , chasing Picard into the 
Holodeck in Manhunt, kidnapped by the 
Ferengi in Menage a Troi and finally we 
have experienced her serious side, caught 
in a doomed relationship in Haifa Life. 
Like Q, Lwaxana (played by Majel Bar- 
ret) has become a staple part of the series, 


Majel Barret as Number One in the pilot episode of the original Star Trek 







Lwaxana greets her daughter Deanna in Season 2’s Manhunt 


matter of her developing. I think the 
relationships she offers to other people 
now have gotten a lot stronger. I know the 
public have accepted her a lot more now 
too.” 

So which of the four episodes to feature 
Lwaxana does she feel is the best? “1 think 
as they keep on going I like each one 
progressively more. 

“I’d like to see her do more than one a 
year, but they seem to have trouble find- 
ing scripts for her. I’d very much like to 
pick i^ up and do something marvellous 
with the character in another vein.” 

Going Naked 

Season Three’s Menage a Troi saw 
Lwaxana and Deanna left naked by the 
Ferengi — a scene which elicited much 


press attention (see 7V Zone issue 17). 
How did Barrett feel about the scene? “I 
didn't go naked but Marina [Sirtis] was an 
animal — I thought she was going to sell 
tickets! Seriously, we both wore cut-off 
outfits and looked very respectable. They 
still cleared the set, and it was kind of in- 
teresting because then you found out how 
few people are really necessary to make 
the show. We were left with about five or 
six people, compared to about thirty — 
but they did all have to come back after- 
wards. 

“That scene was supposed to show that 
the Ferengi do not feel women are worthy 
of wearing clothes. If there was any social 
comment at all in that episode, that was 
probably it.” 

Majel Barrett generally feels that the 
series improves with each successive 


season, and certainly the feedback from 
Star Trek fans has reflected that point of 
view. From their cynical reaction to the 
early days of The Next Generation, they 
have now almost universally embraced 
the show. “They seem to love the charac- 
ters very much and are very impressed by 
it. The nice thing is that every time you 
mention the name Lwaxana people smile, 
which makes me happy. It means were 
putting the message out - it’s not a serious 
thing. They’ve reacted to the series fantas- 
tically well — our fans are growing and 
growing. You can tell when we go to con- 
ventions because they’re all wearing the 
Next Generation uniforms. They only 
used to wear the old Star Trek uniforms. 

"Originally they thought that nothing 
could take the place of classic Star Trek, 
and nothing has taken its place. It was 
never meant to. They weren’t meant to 
compete, they were always intended to be 
individual series. The only similarity is 
that they’re set in Space. It’s a different 
cast, it’s a further ninety years in the fu- 
ture and the technical differences are ob- 
vious. As long as we keep the Prime 
Directive there the main aim of Star Trek 
is being serviced, and that’s something 
they're very adamant about. Aside from 
that the show can take any course it wants 
to.” 

In turn she believes that the actors have 
developed with the programme. 

“They’ve adapted beautifully. They 
love each other and they’re having a mar- 
vellous time. They know each other and 
they're not competing any more — each 
one has their own niche in the scope of 
things. They know what it is and they re- 
late accordingly.” 

How does she feel the cast reacted to the 
departure of Denise Crosby as Tasha Yar 
so early into the show’s run? “Nobody 
wanted to see her go, but she had things 
she wanted to do. She’s very happy, she 
drops by and she’s invited to all our par- 
ties. She’s having a good time, she’s 
working and she’s enjoying life.” 

The End in Sight? 

Despite the success of Star Trek: The 
Next Generation, Majel Barrett believes 
that its days are now numbered. “I think it 
will only last for five or six seasons. 
They’ll pull it after that because of 
economic reasons — they won’t make any 
more money from it. With a successful 
show you always think it’s going to keep 
on going forever, but 1 guess not in the 
case of one in syndication. They count op 
the re-runs. I seem to remember one of the 
cast saying the contracts were negotiated 
for two years this time, which would take 
them up to a sixth season.” 
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But even if the series faces the axe, 
Lwaxana Troi may still live on in a new 
project which Majel Barrett is actively 
pursuing — a spin-off series. “We are 
proposing a series of Lwaxana in the 
Twenty-Fourth century. Hopefully 
Paramount will go for it. They’ve 
developed it beautifully and they've got 
over a hundred scripts for a half-hour 
comedy show format-. I’ve spoken to the 
head of the organisation and the 
developer, and they have a wonderful 
business deal put together and there 
shouldn't be any drawback to it. They're 
looking to put up a great deal of money 
and it could be shot at the Paramount 
Studios. 

“It isn't strictly a spin-off, but it would 
be nice to have an affiliation with Star 
Trek. Lwaxana is living on Earth with a 
human husband and it's how they cope 
with their day to day life. It's a sort of a 
combination of Maud and All In the 
Family, and we've got eight running 
characters in it, five of whom are major. I 
hesitate to tell you too much because there 
should be some element of surprise. 
Lwaxana’s husband is a scientist, and it’s 


about how we deal with the next-door- 
neighbours, Lwaxana' s being a Betazoid 
and the fact that they have one of the first 
mixed marriages on the block. We can 
have comments in the area of the Prime 
Directive, and make some kind of a state- 
ment in each episode. 

“They’ve said they’re quite prepared to 
go ahead for three years, and make it their 
signature show. If it’s a hit we’ll go on 
from there. 

"It will be filmed. We were thinking 
about tape for a while with three cameras, 
but it would be very difficult to do that 
way because some of the stuff would 
depend upon special effects and you can’t 
do that in front of an audience. My guess 
is that if we get the go-ahead we may try 
making it both ways and see which works 
best.” 

With the US Sci-Fi Channel including 
the show in their preliminary schedules, 
hopefully the project will meet with more 
success than the aborted ‘Gary Seven’ 
spi n-off from the classic Trek episode As- 
signment Earth. Only time, as always, will 
tell... 

David Richardson and Stephen Payne 


Lwaxana tries to persade William Riker to help her in Manhunt 


< Z°TsJT. 


Issue 23 


| Red Dwarf studio tickets 

They've been back in Time, and 
backwards in Time. They’ve been 
in and out of holes in Space more 
times than we can remember. 
They’ve encountered androids, 
shape-changing creatures and 
photographs which become real. 

But now the crew of Red Dwarf 
are going to encounter something 
new... 

Season Five! 

Already the Red Dwarf cameras 
have been scuttling around the 
countryside following the exploits 
of those adventure-prone Space 
travellers, and in November the 
cameras will have them trapped in 
a studio. 

We have a pair of tickets to be 
won for one of those days when the 
story is recorded in front of a live(!) 
audience. Don’t miss it. 

As usual, we have some simple 
brain teasers and a coupon. We will 
then draw that elusive pair of tick- 
ets from the correct entries. Last 
issue of TV Zone might help you. 

1) Whose legal case hinges on 
proving someone is a dork? 

2) ...and in what episode? 

3) “I’ll be back for breakfast” — 
but what is said before that? (PS: 
Answers on a non-returnable t-shirt 
are quite acceptable!) 

Please note that the recordings 
will take place at Shepperton 
Studios on a Friday in November. 

Send your correct answers and 
the coupon on a post card to: 

TV Zone (Smeg ticket) 

PO Box 371 

LONDON 

SW14 8JL 

The closing date for entries is 
18th October, so don’t delay. 



| 
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The Plot 

I NSIDE Dorian’s base on Xenon, 
Tarrant, Dayna and Vila are unable 
to gain access to the docking bay in 
which Scorpio is berthed. They are 
prisoners on the planet. 

Outside on the barren surface, Avon is 
being pursued by primitives. As they close 
in, he contacts Orac with his wrist com- 
municator and requests teleport — but the 
computer refuses because the system is 
not yet workable. Avon is captured, his 
communicator destroyed. 

Orac informs the others of Avon's 
predicament, and provides a grid 
reference of his last position. Tarrant and 
Dayna go to search, leaving Vila to work 
on the door to the docking bay. Vila is 
worried — Dorian's girlfriend Soolin is 
still loose... Outside three women, Pella, 
Kate and Luxia (all members of the 
Sesska tribe) witness Avon being led 
away. Pella assumes he must have arrived 
on Xenon in the Scorpio, and decides to 
check the base. 

Avon is led to Gunn Sar, the leader of 
the Hommicks. The tribe are a curious 
mixture: they know about Science, and 


yet live as primitives. There are few 
women, and those visible are little more 
than slaves. Avon reveals he was search- 
ing for Dynamon crystals, but will not say 
why. 

Vila is working on the door when Pella 
appears behind him. The surprise causes 
him to bruise his hand, an injury Pella is 
able to treat with a miraculous cream she 
carries. 

Gunn Sar claims that there are no 
Dynamon crystals left. They have all been 
used. As he moves to strike his wife for 
being clumsy, Avon stands in his way — 
and challenges the leader to a dual. Gunn 
Sar is amused, believing Avon will die the 
way the last twenty-six challengers did. 

Pella tells Vila that the Sesska are at war 


with the Homing tribe. She also reveals 
that the lock on the landing bay door is not 
as simple as Vila thinks. There is a voice- 
activated switch, which Dorian has to re- 
set every forty-eight hours. If he fails to 
do so, a nuclear compression charge will 
detonate. Pella is horrified to hear that 
Dorian is dead — the Sesska relied on him 
to provide nutrients for the hydroponic 
dome. She decides to leave. As Vila at- 
tempts to grab her, the Sesska woman 
hurls him away with telekinetic force... 

Dayna and Tarrant return, but do not 
believe Vila about Pella's visit. The locks 
on the main door have not been disturbed 
since they left. 

The tribe lead Gunn Sar and Avon to the 
duelling ground. Given a choice of 


On their way to BBC Video, the Season Four cast of Blake’s 7: Tarrant (Steven Pacey), Dayna (Josette Simon), Avon 
(Paul Darrow), Soolin (Glynis Barber) and Vila (Michael Keating) Photos © BBC tv 
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Avon and Pella (Juliet Hammond Hill) 


weapons, Avon decides on a simple glove, 
while Gunn Sar lunges at him with a mas- 
sive sword. Avon reaches a box set into 
the ground, and pulls out a hose-like at- 
tachment. It fires a beam at Gunn Sar’s 
sword, destroying it. The hose is a domes- 
tic Helio Fusion Rod, which helps power 
the Hommick base. A member of the tribe 
walks behind Avon, and smashes a rock 
down on his head. 

Pella tells her people about Dorian; she 
believes that Avon is their only hope of 
reaching the Scorpio. Without warning, 
they are ambushed by the Hommicks, and 
Pella and Luxia captured. They are taken 
to the Hommick base, and Pella is thrown 
into Avon’s cell. 

Orac announces that the nuclear com- 
pression charge will explode in three 
hours and twenty-four minutes; it will 
take one hour for Vila to burn through the 
door with a lance, after which Orac tells 
them they must key the word Narcissus 
into the lock. Even then, however, the 
charge will be tripped automatically. 
They will need Pella’s telekinetic powers 
to reach the over-ride switch. 

Pella tells Avon they must escape; the 
Hommicks intend to operate on the 
Sesska, removing the Dynamon crystal 
which focuses their telekinetic powers. 
Once their spirit is broken, the Sesska will 
be subjugated to provide sons. Avon finds 
their cell door is open, and the guard is 
dead — speared by an arrow. 

Dayna, Tarrant and Vila have un- 
covered visual records of the 
Sesska/Homicks war. It was a battle of the 
sexes which the men were winning. The 
records reveal enough for them to track 
the location of the Hommick base. 

Gunn Sar’s wife Nina has finished 
removing the Dynamon crystal from 


Luxia. Pella and Avon arrive, the former 
horrified that Nina, once a great Sesska, 
has betrayed them. Avon attempts to take 
the Dynamon, but Pella uses her powers 
to stop him. Avon, however, refuses to 
give in and withstands Pella’s attacks until 
her powers are worn down. He grabs 
Pella, kisses her passionately, then leaves. 

Avon finds the Hommick computer 
room. Gunn Sar knows nothing of the 
technology which is operated by his ad- 
visor Cato, who reveals to Avon that their 
civilisation died in the war. They have 


minimal technology, which remains hid- 
den as it was decreed that they would 
revert to tribalism. Suddenly Avon raises 
his crossbow and shoots Cato — but the 
action was controlled by Pella. The Sesska 
then uses her powers to knock Avon un- 
conscious. 

Dayna, Tarrant and Vila are captured by 
the tribe. For expediency’s sake, Dayna 
challenges Gunn Sar to a dual. She is led 
outside, and a fierce fight commences, 
with Pella and Kate watching on. The two 
Sesska combine their powers, and direct 
them at Dayna, who is able to throw Gunn 
Sar bodily through the air. He dies as he 
hits the ground, and Dayna, Vila and Tar- 
rant escape in the confusion. 

They arrive back at Xenon base, fol- 
lowed by Pella and Kate. They have thir- 
teen minutes before the nuclear 
compression charge detonates. Pella 
reveals that she and Kate are all that 
remains of the Sesska. Vila’s lance has 
burnt through the lock, and Pella de-ac- 
tivates the charge. The codeword Narcis- 
sus is entered into the computer, but the 
door still fails to open. Avon returns and 
reveals why: Narcissus is not the 
codeword. Orac lied on his behalf so that 
the others could not leave Xenon without 
him. Pella pulls a gun, and forces him to 
enter the real code. The door opens, and 
Pella escapes to the Scorpio, killing Kate 
and leaving the others trapped. 

As the ship lifts off, Avon takes the 
Dynamon crystal from Kate’s corpse and 


The Hommicks (note regular extra/stunt man, Pat Gorman, on the right) 
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with Orac’s advice is able to finish build- 
ing Dorian’s prototype teleport system. 
Avon teleports to the Scorpio. He arrives 
on the flight deck, and shoots Pella. 

Dayna and Tarrant follow Avon, but as 
Vila enters the teleport bay Soolin comes 
out of hiding. They both teleport to the 
ship, and Soolin offers to join their group. 
In return, she can offer her skills as a 
gunslinger... 

Credits 


Avon Paul Darrow 

Vila Michael Keating 

Tarrant Steven Pacey 

Dayna Josette Simon 

Soolin Glynis Barber 

Orac/Slave Peter T uddenham 

Gunn Sar Dicken Ashworth 

Pella Juliet Hammond Hill 

Kate Alison Glennie 

Nina Jenny Oulton 

Cato Paul Ridley 

Luxia Linda Barr 

Hommiks 


John Holland, Steve Ismay, 

Ron Tarr, Terry Medlicott, 

Terry Duran, Ridgewell Hawks 


Writer Ben Steed 

Senior Cameraman Dave White 

Crew Two 

Graphics Doug Burd 

Video Effects Robin Lobb 

Visual Effects 

Jim Francis, Andy Lazell 

Special Sound Elizabeth Parker 

Make-up Designer. ..Suzanne Jansen 
Costume Designer.. Nicholas Rocker 

Designer Roger Cann 

Director Mary Ridge 

Script Editor Chris Boucher 

Production Associate 

Frank Pendlebury 

Producer Vere Lorrimer 

Background 

The Liberator has been destroyed, Ser- 
valan is missing presumed dead, Cally is 
dead, and Avon, Tarrant, Vila and Dayna 
are trapped on Xenon. With Dorian also 
deceased, and his gunslinger girlfriend 
Soolin in hiding, there are numerous 
threads yet to be tied up from the end of 
the third and the opening of the fourth 
seasons of Blake’s 7. 

As the second episode. Power, attempts 
to move the new format to some 
semblance of order, building towards the 
theme of the fourth year; Avon’s (un- 
characteristic) plan to organise a resis- 
tance force against the Federation. 
Unfortunately, the ease in which the Scor- 
pio gains a workable teleport system (con- 

Page 30 


sidering the Federation's inability to 
create one in the past) is laughable. Fur- 
thermore, the ship is no Liberator replace- 
ment. A piece of junk influenced by Star 
Wars, it lacks the splendour of its 
predecessor. 

Ben Steed was commissioned to write 
the script, following his two earlier watch- 
able Blake's Harvest of Kairos and 
Moloch from Season Three. Steed started 
his working life in a chemical plant in 
Australia, and began writing thriller 
novels in his spare time. His other 
television work includes Crown Court 
and Triangle. He found the change in the 
Blake’s 7 format intriguing, and before 
the Fourth Season aired he told the fanzine 
Frontier Worlds, "Somehow, from a posi- 
tion of total weakness, they’ve got to get 
back to a position of strength. A lot has 
been learnt from the previous three 
seasons. The model shots seem to be more 
convincing. I think it’ll be the best season 
yet." Sadly, few viewers would agree with 
him. 

Power was recorded in studio 6 at BBC 
Television Centre over three days: 
Thursday 23 rd April through to Saturday 
23* 1 April 1981. Filming of exterior se- 
quences had already taken place in 
various blocks, such that portions from 
different episodes were recorded together. 
Naturally this created some continuity 
headaches, with some actors unhappy 


with the disorientating schedule. 

Popular actress Juliet Hammond Hill 
was cast as the treacherous Pella, and was 
at the time best known for playing Natalie 
in the wartime drama Secret Army. She 
had also appeared as a terrorist in the 
memorable kidnap series Blood Money. 
In his script directions, Ben Steed advised 
that the role of Nina be given to a young 
actress who could then be aged with pros- 
thetics (thus solving the problem when we 
see a young Nina in the library tapes). 
Mary Ridge chose differently, and went 
for an older actress who could be made to 
look younger. 

Presumably for reasons of availability 
and cost, the role of Luxia was played by 
two actresses. Linda Barr performed her 
on film; in the studio she was seen only as 
an unconscious body on a table, and so 
Annette Paris filled in. 

Power was first transmitted on 5 th Oc- 
tober 1981, with a duration of 49 minutes 
and 56 seconds. It was repeated on 1 1 th 
June 1983. The story is rather strangely 
omitted from Scorpio Attack. Trevor 
Hoyle’s novelisation of the opening 
episodes of Season Four. Instead he 
chooses to jump from Rescue to Traitor 
and then includes Stardrive. 

By the episode's end, Blake’s 7 was on 
course with a new ship and a full crew. 
Such a shame it was the wrong course. 

Richard Houldsworth 


A crucial moment for Nina (Jenny Oulton) and Cato (Paul Ridley) 
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The Francisco family 



This television series was inspired by 
the motion picture Alien Nation. The 
series was a gent of Science Fiction 
television and its premature cancellation, 
after only one season, was a great shame. 
The series possessed a charm and a sense 
of fun absent in most Science Fiction. 

Credits 

Detective Matthew Sikes 

Gary Graham 

Detective George Fransisco 

Eric Pierpoint 

Susan Fransisco 

Michele Scarabelli 

Buck Fransisco Sean Six 

Emily Fransisco Lauren Woodland 

Cathy Frankel Terri Treas 

Albert Einstein Jeff Marcus 

Burns Jeff Doucette 

Sergeant Dobbs 

Lawrence-Flilton Jacobs 

Captain Grazer Ron Fassler 

Jill Molly Morgan 

Svado Noon Orsatti 

Blentu T revor Edmund 

Executive Producer 

Kenneth Johnson 

Supervising Producer 

Andrew Schneider 

Producers 

Tom Chehak, Arthur Seidel 

Co-Producer Diane Frolov 

A1 Alien Nation 

(Two Hour Pilot Episode) 


Writer Kenneth Johnson 

Director Kenneth Johnson 


Lyddie ( L. Scott Caldwell ), Jill ’s Mother 
(Diane Civita). Purist Leader ( William 
Frankfeather), Teacher (Ketty Lester) 

In the I990‘s a large spacecraft 'washes 
ashore' on Earth. It contains 250,000 
genetically engineered slaves that 
Mankind calls Newcomers. They gradual- 
ly make a new life in Los Angeles and the 
most ambitious of them reach respected 
positions quite quickly. Many humans, 
however, are deeply prejudiced against 
them. This situation is not helped when 
Sikes and Fransisco find evidence of a 
strange metamorphosis that seems to sug- 
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gest the Newcomers hide a terrifying 
secret. Sikes also begins to suspect that his 
original partner’s death was not fully in- 
vestigated... 

A2 Fountain of Youth 


Writer Diane Frolov 

Director John McPherson 


Dr Jim Tenner (Jason Beghe), Henry 
James (Steve Rankin), Unde Moodri 
(Janies Green), Joel Pol is ( Windsor ) 

When a Newcomer police officer dies in 
a routine operation, Sikes and Fransisco 
uncover a gruesome human health clinic 
scandal run by one of Matt's old high- 
school friends... 

A3 Little Lost Lamb 

Writer Diane Frolov 

Director Kevin Hooks 

Unde Moodri (James Greene), Mary 
(Heather McAdam), Charlotte Bronte 
(Shannon Wilcox), Dallas (Kimberly 
Kates) 

When a Newcomer prostitute is found 
dead in Sikes' apartment, Sikes and Fran- 
sisco find themselves investigating a Hol- 
lywood casting agency in search of the 
truth... 

A4 Fifteen With Wanda 


Writers Steven Long Mitchell, 

Craig W. Van Sickel 

Director Rob Bowman 


Buster Keaton (David Bowe), Kirby 
Sikes (Clierly Poliak), Thor (Wayne 
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Pere), Wanda (Sachi Parker) 

While protecting a witness, both Sikes 
and Fransisco find that they have 
problems with their children to sort out. 
Meanwhile a hit man, intent on prevent- 
ing the witness from testifying, begins to 
close in... 

A5 Takeover 


Writer Tom Chehak 

Director Steve Dubin 


Kenny Dunstan (Charley Lang), 
Andrew Craig (Ji-Tu Cumbuka), Diane 
Elrea (Gvvynth Walsh), Tom Malden 
(Tracey Walter ) 

Los Angeles is in the grip of a 
crimewave. When the police evidence 
files are raided, George's wife Susan, who 
has been visiting her husband is taken 
hostage and Sikes and Fransisco must res- 
cue her... 

A6 The First Cigar 


Writers Andrew Schneider, 

Diane Frolov 

Director John McPherson 


Betsy Ross ( Diana Bellamy), Ruth Steel- 
man (Carolyn Mignini), Ramna ( John 
Patrick Reger), Vahan (Steve Susskind) 
With Los Angeles being proclaimed the 
worst city for drug abuse in America, 
Sikes and Fransisco seem to find a willing 
informant in the fight against the drug 
dealers. When she appears a little too will- 
ing to help out, they begin to suspect she 
has ulterior motives... 

Stuart Clark 
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Wherever there is Science-Fiction or Fantasy, STARBURST is there to 
give you the latest news and insights. Movies are previewed, there are 
in-depth interviews with the big name stars, as well as writers, directors and 
technical people who make Fantasy a reality on large and small screens. 

We also turn the spotlight on radio, stage productions, comics and books. 
There’s a regular Videofile to keep you up to date with the ever increasing 
number of fantastic, and horror video releases (and there’s a chance to win 
some of them)... plus the near legendary It’s Only a Movie column . 

There’s no better magazine for keeping abreast of the Fantasy world. 

Apart from placing a regular order with your local newsagent there is one 
other way to make sure that you never miss out on STARBURST and that is 
by subscribing. At the rates below you will be saving money as well! 


Boldly Going Where No Magazine Has Gone Before... 

TV ZONE exclusively concentrates on weird and wonderful cult Television. 
There’s coverage of the classic, seemingly never ending saqas of... 

• Doctor Who 

• Star Trek 

• Star Trek: The Next Generation 

TV ZONE also delves into Red Dwarf, Quantum Leap, Blake’s 7, 
Tomorrow People, The Survivors, Out of the Unknown, Space 1999, 
Star Cops... There are interviews with the actors, writers, designers and 
directors. Features which take you behind-the-scenes. In-depth episode 
guides. Free competitions. Reviews of the latest Fantasy and Science 
Fiction cult Television videos and books. 
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